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Chameleon Texas Gulf Coast Has Its Interpreter 
Galveston Artist Finds That Wonderful Colors Here Dwarf Those of Pacific. Inland Scenery is 

Unexcelled. 
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Inland Scenery Is Unex- 
celled. 



•my OWifflHE along America's rambling 
™ coast are the colors as beautiful and 
appealing as In the Gulf of Mexico, 

You have a marine painter's word for It, 
Paul Schumann of Galveston, who spent 
several days of the last week In Kan 
Antonio. Virtually bom a "water rat" in 
the Old Country, his years haya always 
been spent near the restless waters. 

It is only in the last year or two that 
he has attempted some inland scenes, and 
he has found in West Tei:m beauty spots 
that do not pale beside the grandeur of 
the West. In Mb own word*, neither Cali- 
fornia nor Colorado have anything hotter. 
"In the Gulf oE Mexico," said he, we 
have a great deal mare color than m the 
so-called Blue Pacific. The tropical color- 
ings cannot be painted In words. the 
tints breathe warmth and are as delicate 
as anything one might imagine and they 
aro ever changing. Every cloud finds its 
reflection o£ a different color, and the tints 
change with the depth of the water. \ou 
do not find that on the muchly-praised 
Pacific Coast. Out there, ns a rule, the 
color of the sky remains uniform. 

"Eventually the Texas coast will become 
as well known as is its inland. The 
average laymen may not he aware of the 
fact, but the Inland scenes are now in 
brisk competition with tho best that is to 
be found in Colorado and other of the 
"■- they capitalize their 



srerms The colors there have a glowing, 
wnmfth, not the cold Mue .^ becomes so | 
accustomed to In the Kock."s of Colorado- , 

"It's one of the tag thiSffS to he made 
much of in West Tuscan and especially so 
now that so many yood automobile roads I 
mate travel a pleasure. Ion could do 
nothing better than, encourage Texans 
from all ever the Slate to come out .hare 
for their vacations. They can find a 
Brest deal to feast t:ie eye upon, and they 
can also develop seme genuine appetites 
whLlt getting MXt to Nature, and sleep 
the sleep of the just. We have been send- 
ing too many people itway each year when 
we have Bomethiug Just as good as may 
be found about the muchly-advertised re- 
sorts outside of the State." 

On this page are three of Mr. hciva- 
maim'l notable marine pictures and an 
iu'smi scene near Fredericksburg. 

Of "The Storm" he said tills: "One must 
prv special attention to the crest and 
trough of the sea. I Started this Picture 
with a brush and it was rapidly worHing i 
itself into a finale. Then I began using 
mv fingers and vou dee the result, duly 
cm the boat, which is ploughing through 
the heavy seas, did I use a brush for its 
outlines. 1 believe you will agree with 
me that the naves are faithfully depleted. 
"Another picture shows ihe tnosniilto 
fleet of Galveston tied up at the wharf 
near one of the smaller grain elevators. 
These fishing boats are largely owned by 
lalians anil Weeks and In the background 
arc some of the vegetable boats. Some 
may believe that putting such a scene on 
canVas is commercialising act. I do not 



your eyes. Scenery is there as neautiiui 
as may be found in the world, and it is 
going to be famous one of these days, tven 
though many Texans aro not aware of 
us existence. 

"Take, for instance. 'Enchanted Hock,' 
which is about eighteen miles from Fred- 
ericksburg, This rock is not so mnoji 
Itself, for It bus tho shapo of an inverted 
kettle. It is llio side Cliff a that are the 



believe 
mu ■: i i 
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ibout these boats 
ti thej iregueatly 
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ins grounds near the north mid south 
jetties of Galveston. At tho left is shown 
the new Government lighthouse which got 
5 terrific pounding in the IMS storm, But 
Withstood the anger of the sea. This pic- 
ture was done on a typical August day 
notable for Its many delicate tints. The 
water shown here is a sea Kreeu with uni- 
form reflection of clouds. 

"The scene near Fredericksburg is a 
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Kita. " s "">r'. Tin color eCfiMB fit Hlit 
Hunt are wonderful, mi one wm find 
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MJT tints In tta (MUtte"! tn'J. In fart he ft 1 tola t ^«l™£ 

. Mr, Sel.umiW £n, burn I Ja Water mill I >■•' ™. "£ ?*¥.. I.n K-led Ik? crest™ 
not Ids Ioys c,£ tile wall'f ilrtlli? bLu In- mt-c for watc-t *ud euice Lnimntjuu, * 
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Cime to tWi courier, 
rfcie tea. He box hat. - 

iS »c- said the fthor day that be inl£»»} 
c-oino to atii Autenlfl. Tito bemow <* 
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Paul R. Schuman Has Number of 0. 
Scences of Interest to Galvestonians 
Exhibit Being Conducted Here. 



THE beauties of Galveston's tofarh, 
the ootora. of Its rambling sea coast, 
. njjil'*^ with turbulent wa- 
lerS. and overhanglne cU»uds were the 
>.{. in Mi mcaas 1 to Introduce Paul 
amen,, n resident artist, to his 
- townsmen yste rdey on the 
itpc-nlng cln-y nf the exhibition of thirty- 
six palpi In ^ and sundry sketches, hrld 
at the art gallery of Mftu<T'a atudlo un- 
der the auspice* of the Clalvftiton Art 

It Is raruly Miftt fiu I vest on tans «ir« 
the opportunity to iee Galveston 
. xplaltcd Id ell ud w»t«r colors, »nd 
a. vIjiIL tu tlii i-xhlhftlnn which will con- 
ilnue throughout the week will con- 
vm:c one thai liere In a true Intern re ta- 

U Ity and It* favorite I 

Mr. Selilimai'tf paintings arc of Uh sea, 

which he haa evidently lived and loved. 

Tho tropical ooferingg, the warm and 

lints of the sua. and again the 

threatening sky ean only be painted by 

oae Who understands the 51- a and Its 

■ ranal«, 

K*t h pain t'li; vpf^rMlAtlVi" of the 

• rnAUfl m OalvmoTi. Proh- 

Iie r-|ujr K (V| -,* 

ng nil ihr rem" is thr> Marine, 
■■£* storrn-toasi>d v-iPse'l, r. 
-stars almost engulfing the boat, 
TMiurai of nmnfch* pouring; fi.int 
tot tlMctu-^ 



i iLa &njukeBJjKk#,aa i call 



Bqually »s striking In 'Ti^vint ths 
Ocean," a scene which la cepeciaJb 1 «>f- 
riitjll t ti paint In that the wavt-M stem :» 

be receding "mm tin: painter. Instead of 
coming, upward him. According i" Mr. 
D lIitk Ik an important pl.ase of 
painting, Tho seono i* vxvq 

of the moat Interesting an< at th« 

KUn" Lima artii typical i.i 

Hi. ''Flahoriaen on tho East lleaoh." "Tbia 

la a scene easily recognised hop 

sight of the fjahernien luemllng thvlr 

east net* as well as the Ninth street 

bresdrwi y native 

son and daughter. 

Fishing; Srauek* Shows. 
The scene of tht- On .< |« ex- 

ceptionally g, ■ ■■ urn* la of tin* 

whips stnndlnK out pre-eminently. Tho 
i l>£H>p9 of Galveston, with tho over* 
hiiUKiuK elaadsj, tin- hark In th« dlstuncu, 
shuwrt i :iP-i iliri^Lv y,<<«i\ i-liolco uf culniH, 
SJiotln i- of In ■].,. i \* tho fishermen"^ 
borne, typical <ir tin: inland hoine of itn 

>i. The small views of the 
4 'Mtis<juEi<j Fleet" and one. "Suram-r 
Da.y. *rn splendid, the fonnar shows » 
hazy iiujiiiIhk, when thn men hav« dis- 
posed uf their wares, and 
the sloops "Kwanplni? yams,- prior lo tho 
return iu<im . inh* r smalh-r pictures aru 
«'|UMlly ineritorlotiH, Anion * tho QaU 

vcaton ; ■■/!■ ;' ai -■ : . : ,. |:| 

ms Ihe Boat." "The Itr^aklnar WlVC" 
"*>r J,ml m*ny otl 

■-mini Canyon scans, imtatrn'liif? 
a house Irw-ated on a hill, with shrub* 
bery *nd trc^fl, is oapcclally Rood. A. 
Accnn which Whined instant apprfwal vu 
"A. Bit to* New MejjU^" H^t *! """ a ce e- 



-Photo by Maurtr. 



PAUL «* BCUVMAlf. 



the adobe houne, with the hills In the 
distance, Mexican characters in tha fore- 
ground, and each minor detail ctven 
pruniinrncv* 

■■■I [ I'LidMlinctlon Ihere ts Ini nsr fcr- 

neath tills « peam yivanla 

flViitt 1 1; . 

, ;,■ I :.,r;i niul thi 
Other .-''I'lii'n- of I In* i"all.lnmla eunst aro 
InterprwtatlTe of ih<* Tar Wast. 

of puli-tlnaa 
there jiipii a laraje number af ski 

wbleh attract oca, There ax. charactcri. 



familiar to all. [aTiclpc-apep, marine 
scenes and views of oM Mexlgo, 

Addiltonat Pletarea [TomiKcd, 

Mr. Schuman e^pcctn to nddj to tin* Col- 
lection of siicMn'^ Dcveml which I.*; 
Enadi during the meant wulf coaai 
One nf these wan made at & o'CfflcSt 
Sunday morning Sept. 15. and olftarly 
m&n i feats Ihe turbiik-tu j,-ulf with the 
raocslvi; acuwuH withstanding Ux on- 
Sifta^nts. Others were made in the early 
afternoon, when the effects or tho storm 
v.! i . evj(k?nt i 1 1 thirt vU-inlty. 

AHOBTetner the puintinjKs are weU 
worlh seeing by Galvc«tohJnriSH rh« ex- 
hibition wiij be open this iTternoon and 
daily throiiKh the week. Saturday in- 

oluflive. The Last day of V ihlhttion 

A special lnvluuion l.»i r-?ttended to the 
children, aithouKh tln-y are wetenmad 
dally. Memberi! tit the GaWestoo Art 
League will serve as liofltcaitnB during 

I I in U'liflb 
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Picturesque Scene in Display of 

Paintings by Galveston Artist 
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THE WHITE SCHOClXER. 

ITTIHIS oil. shown in the cxhihit of Mr. Schumann's work at Maurer's studio, is characteristic of his gif; 

findihs the picturesque along the Galveston wotcrfront. In for minor repairs, the white schooner lie* 
anioiiu? smaller boats at the marine ways. There is a glimpse of colorful water and sky and a familiai 



onamg mo picturesque aion 

anioiiu? smaller boats at tin 

scene becomes a lovely study in 

Mr. Kriiununn'a exhibit off« 



OiL 



jffers a variety of interests in subjects and coloring. The water colors 
very dolfcate and are filled with exquisite coloring and lovely reflections. 

Tho-Jexhlbit will continue throughout the week, and the publlu is most cordially Invited to attend. 



&* 



Galveston Daily News 
March 13, 1922 



THE GALVESTON DAILY NEWS. MONDAY. MARCH 13, 1922. 



Galveston Artists Exhibiting Here 
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HOW deeply the beauty of Texas' 
gulf coast has impressed itself 
on Paul R. Schumann, a Gal- 
eston artist, is shown, in a number 
t hio pictures placed on exhibit yes- 
terday at Maurer's Studio by the 
Galveston Art League. The exhibit 
ill continue all this week. Galveston, 
people will have no difficulty in 
recognizing" the picture shown above 
i a faithful reproduction of a fa- 
miliar scene on east or west beach— 
the fishermen landing thr-ir seine aft 
t a haul and searching ftg meshes 
ih« ftitn.Yi TCiit. onA nf tVif* fi 



Ml," 



I their charm it is impossible to bring 
■ Mit by photographic mnthuds — the 
warm, tropical tints of the sky and 
the ever changing color of the 
water. 

Among the painting's now on ex- 
hibit may also be fonnd other scenes 
of the gulf coast and one represent- 
ing a view near La Marque, (uH of 
autumnal coloring 1 . There are also 
chartnlntf tfleira of Gillespie County 
anil Llano, where the varicolored 
masses of granite rival the 
ings of tinted clouds. Many 



country, and he has won recognition 
in numerous exhibits throughout the 
North and East. 

Along with the paintings is shown 
a beautiful display of industrial art, 
the tiea-and-dyed fabrics, by Miss 
Anna Motile. This art, dating back 
earlier than the sixteenth century, 
recently has become a part of the 
Industrial arts of America. In this 
process* tied and dyed work, the 
pattern is made by tying string or 
■onl more or less tightly around cer- 



tions will be kept from the action 
of the dyestuff and after the opera- 
tion la finished and the strings cut 
and untied, they will be lighter in 
color than the adjacent portions of 
i the fabric- 
Each of the dyed scarfs on exhibit 
■ here was first shown at the opening 
exhibition of the Art Center, Inc., 
: New York. Miss Mosle is a pupil of 
I Charles B, Pellew, well - known 
| chemist, formerly adjunct professor 
| of chemistry at Columbia Titilv^rRrltv 
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Exhibition of Texas Artists 

April 19 to May 3, 1923 
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Held Under the Auspices of the 

806 South Akard Street 
- -April 19 to May 3 



<*55-a> 



A^T COII 



Miss V. Aunspaugh 

OHn Travis 

Sallie Blyta Mummert 



DYTEE 

Mrs. J, B. Lermington 
Frank Klepper 
Jessiejo Eckford 
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BARRETT, EEVEAU, M., Dallas 
PASTEL 

1. Pecos Valley 

2. Twilight 

3. Comanche Mis. 

1. Road through Oak Cliff 
DIGGERS, MRS., Ft, Worth 

6. Study 

BOREN, ESTHER J., Dallas 

O.V/Skyline in Early Sprint; 
* WATER COLOR 

7. Portrait Sketches 
ROZZA, KELLIE, Dallas 

PLASTER CASTS 

8. Bust 
0. Modal 

10. Bambino 

11. Architectural figure 
BOTE, MARY ELLEN, Houston 

INDUSTRIAL DESIGN 

12. Intimate study 
BYWATEES, LLEWELLYN, San Antonio 

13. Still life 
BUCHANAN, I.AUEA, Dallas 

14. Landscape 

CHERRY, E. RICHARDSON, Houston 

IB. Vacation 

1 fi. The Floats Landing 
COTTON, LEO., Ft. Worth 

17. Blue Bonnets 

18. Sentinel Oak 
DAVIDSON, OLA McNEIL 

10. Blossoms " 
DOKE, MRS. GEORGE, Shreveport, Lu. 

20- Sunrise 
DC1Z1ER, OTIS, Dallas 

21. The Signal 
DOUGLAS, DEWEY, Dallas 

22. Le Chautre 

23. Russian Ensemble 

24. Broadway Rose — The Sheik 
ECKFORD, JESSIEJO, Dallas 

25. Freemont Cabin — Cal. 
28. Garza Pasture 

27. Wild Plum 

28. Preston Hollows 
EMERY, NEUJE A. 

29. Chocolate Bay 
EISENLOHR, K. G., Dallas 

30. The Creek 

31. Autonin Days 
GJURANOVIC. M., Galveston 

32. Fishing Boat 

33. Naples Right Accord 
GONZALES, BOYEK., Galveston 

34. November Hi 11 «i tie 

35. On George's Banks 

36. Midwinter 

37. Prairie Sunshine 
GRAY, MARJOR1E, Dallas 

S3. Trees in Spring 

39. Head of Apollo 
GROVE, ROBIN B„ Dallas 

40. Hopi Girl 
CUILLOT, ANNE, Dallas 

41. The White Sister 



42. Blue Bonnets 
HILL, R. JEROME, Dallas 

43. Flaunting Autumn 

44. Youth and Old Age 
46. Lake Cliff 

46. Lake Worth 
HOLT, P. W., Galveston 

47. Far Afield and over Hill 

43. October Decked in Garments Gold 

49. O'er the Gulf W 

50. O'er the Dark and Drealhing Hill 

51. The Rifted Gold of Woodlands 

62, Where Rugged Highlands Boldly 
Stand 

53. Up Hillside Way a Morn in June 

54. Come Here, Coine Here and Dwell 

55. Silent, Majestic, Lone as the Seas 

56. Where Argosies of Cloudland Lie 

57. Dark Blue and Gold and Amethyst 

58. Far from the City's Dust and Din 
' 50. At Peace are Earth and Sky 

60. Group of Water Colors 
HORD, MARION, Austin 

61. Still Life 

JAKVIS, W. FREDERICK, Dallas 

62. Autumn 
JONES, LAURA R., Dallas 

83. Head of a Boy 
KEEFPER, FRANK L., McKinney 

64. Eatic Wall Hanging 

65. Morning in the Hills 

66. Frosty Morning 
LAUDERDALE, URSULA, Dallas 

67. Chalky Hill 

LONG, EULA BIGGERS, Ft. Worth 

68. A Woman Writing 

69. Reflections 

70. Convalescent 
MALONE, JANE, Dallas 

MINIATURE 

71. Jeanet Dines 
MARTIN, 4. E., Dallas 

72. Frank Klepper Skylining the City 
MARKLE, W. G., San Antonio 

73. Still life 
McDERMOTT, CECILLA, Dallas 

74. Portrait 
McTVF.R, PORTIA, R., Dallas 

75. Roses 

76. Landscapes 

MITCHELL, GLADYS V., Oak Park, 111. 

77. Spring Snow 

78. From the Library, Minneapolis 
MOORE, PERCY, Blossom 

79. Indian Summer on Red River 

80. Twilight 

81. A Bit of Autumn 
MUMMERT, S. B., Fort Worth 

82. Dolores 

83. Dr. Lrmbrugh 

84. Little Landscape 

85. Misty Day 
OVERTON, NAN, Fort Worth 

86. The Brass Pot 
PEN ROD, VIOLA, Dallas 

87. Along the Crock 
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PRESTON, ETHEL MARGARET, Dallas 

88. The Chief's Reverie 
RATLIFF, BLANCHE, Fort Worth 

89. Autumn 

90. A Grey Morning 

91. Floating Clouds 
EEAUGH, FRANK, Dallas 

92. Hillside Pasture Morning 
RUDMOSE, ZENA S., Ft. Worth 

93* Golden Glow 
POSE; WWIN, Dallas 

94. Windy Day 

95. Spring Morning 
SADLER, SAEA TEMPLE, Dallas 

96. A. Modem Cleopatra 

97. Early Morning Fantasy 

98. Day Dreams 

99. In Rainbow Cave 

100. A Boucraet of Hearts 
SAMMONS. EDWIN, Austin 

101. Still life 

SCHG^TELD, LILIAN WELLS, Dallas 

102. Old Willows 

108. A Shady Lane 
SCHUMANN, PAUL E., Galveston 

104. Buffalo Bayou 

105. -San Jacinto Battle Ground 
SHEETS, WILLIE A., Fort Worth 

106. Sunflowers 
J 0.7. Summer 

103. Spring' Blossoms 

109. Pear Blossoms 
SPENCER, DICK, Dallas 

110. Sketch 

STBAHALUN, FRANK HORST, Dallas 

111. After Sunset in the Hills 

112. Spring Day 
TABVEE. NELL H., Dallas 

113. Still Life 
TAYLOR. E. S., San Antonio 

114. End of the Day 

115. Swing 

TEA-GARDEN, MARGUERITE, Dallas 

116. Coat of Arms 
TEA.SDALE, C. H., Cleburne 

117. Blue Vase 

118. Portrait 

119. Sere and Yellow Leaves 
TRAVIS, OLIN HERMAN, Dallas 

120. Morning on Gar Creek 
TRAVIS, KATHEKYNE HAIL 

121. Antique Flower Painting 
VALETON, W. L. 

122. Landscape 
WALLER, MARY, Dallas 

PASTEL 

123. O'er the Hill Top 

124. Blue Bonnets 
WALKER. MARVEL, Dallas 

125. Landscape 
WEISE, PAUL E., Dallas 

126. Turtle Creek 

127. Calendulas 
ZIEGLER, SAM P., Ft. Worth 

128. Where Town and Prairie Meet 
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Raba Studio and Art Gallery 

Exhibition of Paintings of Paul R. Schumann 

October 10 to 24, 1925 
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san antonio, texas 
October 10th to 24th, 1925 
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Rocky Coast 


2. 


South At Ian tic Waters 


3- 


June Skies 


4- 


Oyster Sloop 


5- 


The Golden Path 


6. 


A Heavy Sea 


7- 


Summer Day 


8. 


The White Sloop 


9- 


Glimpse of the Pacific 


10. 


The Mosquito Fleet 


ii. 


Surf at Galveston 


12. 


Oyster Fishing 
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Tea in Honor of Island 

Artist Set for Tuesday 



I 

esdayl 



A tea on the afternoon of Tue»- 
day. April 19, will be Riven bj the 
Galveston Art League in < hoi ■ 

.'humann, artist whose land- 
scape and marine paintings are be- 
ing exhibited here. Guests will be 
received on the mox/Jinine studio 
of Purdy's book Ftnre, where the 
exhibit is being held. 

Mr. Schumann is wll known on 
both continents for hit work, his 
paintings of scenes in Texas end 
r,n tiie (iitlf of Mexico being espe- 
cially noted and praised. Me has 
reeeived prizes in many of the 
cities of the state for hi* 
paintings. 

La Revue Modern* of Putin pub- 
llshcd the following article recently 
in connection with the exhibition 
of the Southern States Art League: 

"Landscape and marine painter. 
Paul Schumann attains in His 
works a truth, an intensity of im- 
pression which it RPemn difficult to 
excel — and that by mean:* of a 
manner moul bold, direct and free. 

"A canvas niost characteristic of 
the talent of Paul Schumann i in- 
ured In the recent cxpisitlon of the 
S nut hern States Art Lea 
Houston, 'June Skies/ It depicts 
the life of the fishermen on the 
coast of the i aland of Galveston, in 
the Gulf of Mexico; a few sil- 
houettes, a fisherman'."* bark, Hie 
see, the sky dotted with clouds. 
The vent ocean, the light and the 
atmosphere hold in this picture the 
predominant note, the figures oe- 
Ig DU| .-in humble place in 
contrast with the vaslness of na- 
ture, Thia work, the first which 
I saw by this artist, impressed me 
very strongly Immediately, but 
<'K<n I have seen others "which 




bring out the powerful fincinali'y 
he strength of the talent of 
Paul Schumann. 

"First, the gulf- -nothing hut the 
sea and the sky and the rock where 
indefatleobiy the wove crashes and 
breaks in white foam— its verdant 
scrolls. Hero the artist succeeds in 
rendering in ft most impressive 
manner the grandiose rhythm of 
the sea. He knew where to find 
on his palette whatever was neces- 
n brine nut all the tints of 
the water, all the caprices of the 
light. 

"Here is another marmo ccenr, 
'Oyster Sloops.' The boats of the 
oyster fishermen arrive at the fish- 
ing ground. The men furl the 
It is difficult to palm In 
words the impression of truth, Iwe 
and moving, which stands forth In 
this canvas. One seems to hear the 
splashing of the waves against the 
hulls, she snapping of the sails in 
the. breeze. One seems to see the 
lights moving in the water. How- 
Just the veliics are! Hew fresh the 
coloring! What ft rich and supple 
subject! Only ft palette knife judi- 
ciously employed has permitted the 
artist to render that fluidity of 
. thai: luminous- intensity, to 
have caught these tights! 

"The work of Schumann aw Jand- 
si'npc painter offers no less a eharni 
nor less interest than does his work 
as a marine painter: and one 
canvas among all others chosen 
among those which he has con- 
secrated to the representation of 
the Lilies of Texas' (and other 
Btaiesi. 'A Bit of New Mexico' — 
would suffice to assure him the 
first rank in this class or painting 
on an arid piece of ground sketched 
before our eyes— hardly does the 
Rail furnish the stunted vegetation; 
in the foreground a few rough con- 
structions are seen, showing that 
some Hfc Is present In this desolate 
spot In the distance, hardly per- 
ceptible, pome horsemen travel over 
■■■-irre. The horizon is shut 
out hy some hills. Clouds, marvel- 
ousiy colored, course in the sky. 
Truly. Paul Schumann Is not oniy 
s finished artist, master of his 
brush and of his technique, he is a 
poet of exquisite sensibility. Pro- 
foundly moved before the mar- 
veton sprTTarir,.; n f nature, he 
possesses in the highest degree the 
art of making Us share his emo- 
tions. 

"Paul Schumann, horn in Raich- 
ersdorf. Germany, has consecrated 
fhp greater part of his work to the 
representation of views of Texas 
and he has justly acquired am one; 
his compatriots a reputation which 
was not slow in extending ileelf be- 
yond the confines of his country. 
Numerous expositions contributed 
to make him known — notably , 
those which he made in the Ander- ■ 
son naileries In New York and those 
organized by the Women's Forum 
of Dallas and the Fort Worth Car- 
negie Library, and In Ran Antonio- 
umiinn can be considered as 
I nrtist at home and abroad. 
To the exclusion of all formula, are 
preconceived theorv. nature re- 
mains; the sole great ln*plratlon of 
irk. veritable picture poem.' 
which cue must praise without 
both the form ami (lie senti- 
ment," 

Mrs. Paul A. D^uiihet translated 
the nbovi; article from the FrenehJ 
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Galveston Artist to Exhibit Real Texas Marines in San Antonio 






1'aul R> Schumann has coins to Ban 
An too in with an exhibit of boaurifii] 
marines, bringing to us the true Gulf 
Coast, the typical Texas sties ns mH 
as ttte deeper blues of tba South At- 
lantic and tbe quiet waters of tne 
Pacific: Cmat 

Mr. Schumann, ji native Galveston 
artist and member of the Southern 
States Art League, Las made re- 
markable atridffl in the artistic world 
and bis exhibits find favorable com- 
ments throughout the South and East. 
Efe has exhibited in tbe Anderson Gal- 
leries in New York and a number of 
times under the auspleea of tbe Wota- 
au's Forum of Dalian and in tbe 
Fort Worth Carnegie Library in 
Fort Worti) a* y>$\1 a* iu Galveston* 
jponsored by the G a 1 reston Art 
flgae. He received recently the Ar- 
ur E. Ereitrtt gold inedlll In Dal- 
s on bis lanrteeape, "A Bit of New 
«ti ct»V _ whtch^ b now in toe pos- 
' Mm. Fred Middlemen Bur- 
- ■ ■ ■■ ■ ! ! ■ •- 



pnn of QfllTeeton. A compliment ofi 
double value is implied hy\bjs reeog- 
nation as a laiulscnpist since be is 
primarily a marine artist. The beach. 
the 'waves at pence or in storm, tin? 
wtarf and its busy life are daily les- 
ions for Mr- Schumann, who is a 
familiar figure to Gnlvretonians as 
ha goes each day to tbe sea which 
be loves and interprets in Jtls can- 



In tbiat exhibit now beinff shown 
at liaba Studio are several large ma- 
rines and a group of "smaller Gull 
Coast picture*". li June Skies ' paints 
tba recently tide-washed beach, fisli- 
eraett and their boats, ft i* beauti- 
fully handled with palette and knife*j 
There in a clearness »"if colors, the] 
warm tones of the afternoon reflect- : 
cd sunlight and lereHy transparetfej f 
in the wet beach sand— all aglow from j 
reflections of tbe Juno skies and their 
billow; eunlit cloudf* which are to | 
well handled* j J 

i ' i e 



"Qystar Slops'* in particularly In- 
teresting for its broad handling and 
excellent composition. There is (seen 
the glassy effect, of the water and 
sting reflected light on the two 
sail:-. Tha stalwart figure of the 
fisherman against the sail is excel* 
lautfjr done. 

Interesting because of the different 
character of the "water and skies is 
the big: marine, * J South Atlantic "Wa- 
ters." In it the witter i* dancing 
I jiorU broken rhythmic waves, 
the chopp? effect of the deep water 
being accentuated by the swaying 
wbitecaps. Quite a difficult bit of 
work has been beautifully accom- 
plished in mggeting the fub behind 
the clouds drawing water from the 

'Thr Golden -Fa lb" Is indeed a son- 
net. The sty Is aglow with the set* 
ting bud, the water runs in rippling 
Mare? to wash runs in rippling 
bench sand. FurpU shadows nestle 
at the base of the tforden-Unped rocks 



and Kurcly on the lovely path of 
golden light fairies might dance back 
to play pn l he evening beach. 

In "A Glimpse of the PacUIe,". In- 
terest centera in the handling of the 
roefea and the daftbing of the silver 
apray agaipsi the rocks* The distant 
sea is calm, and blue and the placid 
fiky is done with great transparency. 

In "A Heavy Sea" there is a strong 
wave action snd a ratius movemeTH 
of a great weight? volume of water* 
The study of the wave of a forceful 
wind is well done. 

Ther* is also a group of character* 
is tic coast pictures with charming 
vail boat? and schooners and the col- 
orful clothes of they fishermen. The 
driving is excellent, the perspecme 
quite fasci uating in drawing one's 
eyes across a sunlit beach and tbe 
BaaUoTT reflecting water towards the 
deeper blue of the ocean and the 
characteristic drifting clouds of to* 
Gulf. 
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A History of Texas Artists and Sculptors 
Frances Battaile Fisk, Abilene, Privately printed, 1928 

pp47 - 48 



The Early Period in Galveston— 
Marine Painters 



Galveston with it's Gulf Coast pre- 
sents a widely different field for art, 
and while the pioneer group of art- 
ists in Austin, San Antonio and 
Houston were painting historic sub- 
jects and portraits, J. STOCKFLETH 
and other artists were painting ma- 
rines in this city. But there were 
two young artists at this time who 
were destined to occupy a prominent 
place in American art as marine 
painters, PAUL R. SCHUMANN and 
BOYER GONZALES. SCHUMANN, 
tho, born in Germany, has lived in 
Texas since 1881 and has given his 
life to the study of the Galveston 
Coast, He was the son of a mill- 
wright and was born with none of die 
literary tendencies, but was first and 
foremost an artist who felt only ar- 
tistic things. He is widely known as 
an interpreter of the true Gulf coast, 
the typical Texas skies, as well as the 
deeper blues of the South Atlantic, 
and the quiet waters of the Pacific 
Coast. His work consisting of beau- 
tiful marines, oil paintings, water 
colors, and crayola studies, have 
been exhibited frequently through 
the State, and in important galleries 
of the South and East. Mr. Schu- 
mann claims to have received much 
encouragement in his e;. t career, 
from Superintendent E. C Lartlejohn 
while in the Galvesie 
Schools, which contribm 
deal toward hia present s. 
teacher often had the yo.. 
blackboard drawing n t, -.■'- study of 
history and geography, iiut his art 



Public 
! a greii 
uess. This 
g man do 



studies were under the painter, J. 
Stockfleth; then later he began to 
paint from nature which he consid- 
ers the only real way to study land- 
scape painting. The beach, the waves, 
at peace or in storm, the wharf and 
its busy life are daily lessons for 
Mr. Schumann who is a familiar tig- 
ure to Galvestonians as he goes each 
day to the sea which he loves and in- 
terprets on his canvases. He brings 
to the people of Galveston, the water 
they love, and the familiar boats. 
The "Oyster Sloops", one of his in- 
teresting canvases, is particularly at- 
tractive for its bruud hui.aliiig and 
excellent composition. The glassy 
effect of the water, which was se- 
cured thru the Ube of the palette 
knife, the picturesque saii^, with the 
reflected light on them, and the stal- 
wart figures of the fishermen against 
the sails, are excellently done. The 
ships have just arrived near the 
banks and the fishermen are lotting 
down the sails, waiting for the tide, 
to do oystering. In "The Heavy 
Sea", there is a strong wave action 
and a restless movement of a great 
weighty volume of water. The skies 
give sign of a severe storia not more 
than twenty-four hours away and the 
"cat's paws" may be detected. Mr. 
Schumann shows Jose Arpa's influ- 
ence in painting tins water not only 
as water of the ocean but the weight 
of the water, which is the noted Span- 
ish painter's method, he claims. An- 
other marine picture which is very 
different from "The Heavy Sea" is 
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A History of Texas Artists and Sculptors 
Frances Battaile Fisk, Abilene, Privately printed, 1928 
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A HISTORY OF TEXAS ARTISTS AND SCULPTORS 



"The Gulf", and according to the 
artist this is one of the strongest ma- 
rines he has ever done. In this the 
waves are shorter and the water is 
in normal condition. It seems that 
gentle breezes are blowing from the 
South or Southwest. Quite a diffi- 
cult bit of work has been done in 
the production of the purple-laven- 
der skies in the distance, where the 
sea gulls are flying over the glassy 
water. Around the rocks the waves 
are in a quiet, spraying motion. This 
canvas was exhibited at the Witte 
Museum in San Antonio in 1927. In- 
teresting because of the different 
character -of the water and skies is 
the big marine, "South Atlantic 
Waters", with its short, broken, 
rhythmic- waves and the swaying 
whitecaps,. accentuating the choppy 
effect of the deep w : ater. Quite a 
difficult bit of work has been ac- 
complished in suggesting the sun be- 
hind the clouds drawing water from 
the sea. In ''A Glimpse of the Pa- 
cific", interest centers in the hand- 
ling of the rocks and the dashing of 
the silver spray against them. The 
distant sea is calm and blue with a 
placid sky. "June Skies" shows the 
recently tide-washed beach at Galves- 
ton, the fishermen and their boats, 
and is beautifully handled with 
pallette and knife. The warm tones 
of the afternoon reflected sunlight 
and lovely transparency in the wet 
beach sand — all aglow from reflec- 
tions of the June skies and their bil- 
lowy sunlit clouds, make a striking 
picture. This picture was exhibited 
at the Hou^iun r.iuscum of Fine Art 
in 1926 with the Southern Slates Art 
League of which Mr. Schumann is a 
member, and was included in the Cir- 
cuit Exhibit, Class A for 1926-27. 
While Mr. Schumann is primarily a 
marine artist, he is also a recognized 
. landscapist and paints West Texas 
and New Mexico scenes. He won the 



~ 



Arthur E. Everts Gold medal in the 
Thirteenth Annual Exhibition of the 
works of Texas artists by the Dallas 
Woman's Forum, on his remarkable 
landscape; "A Bit of New- Mexico", 
which has been acquired by Mrs. F. 
M. Burton of Gelveston. This is a 
most characteristic study of flat arid 
land in the foreground with vari-col- 
. ored hills in the distance, where a 
purple haze lingers and billowy 
clouds float above the sun colored 
tips, and there Is a suggestion of 
heat and unlimited space where the ... 
lonely little cabin stands. Another 
honor came to Mr. Schumann. His 
canvas, "The Hill Country", pairtfed 
in 1926 near J miction City and which 
was exhibited at the Sixteenth An- 
nual Exhibition of the Dallas Wo- 
man's Forum in Aprif.1927, proving 
one of the most popular offerings, 
was purchased by the Forum as the 
nucleus of a permanent collection. 
The Forum has in the past sponsored 
the exhibitions of. works of our State 
artists in the desire to discover and 
encourage art in Texas, alw T ays 
awarding prizes. But now die plan 
is to start a permanent collection by. 
purchasing two of the entries each 
year from this exhibition instead of 
awarding prizes, and this canvas, 
"The Hill Country" was the first 
purchase, with one by a Dallas art- . 
ist, Franz Strahalm, the second. The 
purchases were made possible 
through generous donations made to 
the fundl>y Mrs. Joel T. Howard, a 
prominent art patron of that city. 
Mr. Schumann is represented in oth- 
er permanent and many private col- 
lections throughout the State. 

The other master marine painter, 
BOYER GONZALES, who calls Gal- 
veston his home spends his summer 
at Woodstock, New York, where he 
has a studio. Born in Houston, the 
son of Thomas and Edith Boyer Gon- 
zales, and of Spanish-American an- 
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SAN ANTONIO EXPRESS: FRIDAY MORNING, APRIL 5, 1929. 



1 — For the best picture, to become 
the property of the San Antonio Art 
League, and remain in the Witte Mu- 
swiii, "The Friends of Art in San An- 
tonio," ami the late Mrs. C. W. Wet- 
more, first patron of the Southern 
States Art League, $500, awarded to 
Catherine Critcher for "Taos Farm- 
ers." 

2 — For the best fjaln tiny of a South- 
ern subject, in any medium, William 
P. Silva,- first vice president S. S. 
A. J,., $100, awarded to Clarence 
Millet for "Antique Shop." . 
; " — For the best painting of a Texas! 
■subject not otherwise honored, Texas] 
•/Fine Arts' Association, $100, awarded} 
to Paul Shumaim for "Mosquitoi 
|FIeet." 

i — For the best figure or portrait, 
San Antonio Art League, $100; 
awarded to Arthur L. Bairnsfa'ther 
for Mrs. T. E. Kafcer. 

5 — For the best water color, Miss 
Alice Kuvenel Huger Smith, $50, 
awarded to Ellsworth. Woodward for 
".Washladies' How," 

0— For the best etching, Friends of 
the Birmingham Public Library offers 
$50. Awarded to A, T. Van Leshout 
for "The Canoe Sea." 



7 — For the best landscape in oil, 
Mrs. Adoif Wagner of San Antonio, 
$50 ; awarded to Nun Sheets for "Bead, 
to the Sea." 

8 — For the best sculpture, San An- 
tonio Public Service, $50 ; awarded 
to Mrs. Marshall Bullitt for Ken- 
tucky Mountain Woman." 

9 — For the best flower painting. 
Jqske Bros., San Antonio, $25; award- 
ed to Carle J. Blenner for Northern 
Magnolias. 

the best lithograph, Pabst 
Company, $25 ; awarded 
Pi Ziegler for "Discovery 



10— For 
Engraving 
(o Samuel 
Field." 

11 — For the best miniature, Mrs. 
Alex Adams of San Antonio, $25; 
awarded fo Eleanor Onderdonk for 
."Portrait ot a Lady," 

12 — For the best drawings, "A 
Friend of Art," $10; awarded to Ag- 
ues Lilienberg Muenelt fojf Drawing 
of a Girl." 

13— For the- briftapHtfel, San An- 
tonio Art League, silver medal, award- 
ed to Margaret Thomas for "White 
Hoses," 

CRAFT. 

1 — For the best painting on china, 
Wolff & Marx Co.. $25; awarded to 
Sara Owen Niel for enamel vase. 

2 — For the best work in jewelry, 
The San Antonio Art League, silver 
medal, awarded to Mrs. Alii Petti- 
son Colby. 

3 — For the best fabric, The San 
Antonio Art League, silver medal; 
awarded to May Schow for batik, 
"The Norman Conquest." 

4 — For the best pottery, The. San 
Antonio Art League, silver -medal ; 
awarded to Anna Frances Simpson for 
Espagnol design, 

3 — For the. best wood carving, The 
San Antonio Art League has offered 
silve medal; awarded to Raymond Ev- 
erett for chessmen carved in cherry. 

t; — The San Antouio Aft League 
has offered four silver medals for 
four honorable mentions which have 
been awarded to : Mrs. L. M. Ton- 
kin for "The Bt. Hon. Joseph Beav- 
ers"; Mrs. A. J. Bell for "Cactus": 
Bertha. Louise Hellman for "'Lark- 
spur In a Bunch," and Anne Gold-^ 
thwaito foil street scene. 
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Texas Fine Arts Association Prize 
April 4, 1929 



RETAIN THES PORTION AND TJBPOSIT CHBCK ONI.V 



THE ATTACHED CHECK IS IN FULL PAYMENT OF ACCOUNT AS SHOWN BELOW. NO RECEIPT IS NECESSARY 
IF SETTLEMENT IS NOT SATISFACTORY, RETURN BOTH STATEMENT AND CHECK. 



12 Prizes 

The Southern States Art 
League is a voluntary associa- 
tion of artists and others inter- 
ested in art to encourage and 
promote art and its apprecia- 
tion throughout the South. 



VOUCHER NO. 



665 



DATE OF 
INVOICE 



4/4/39 



Texas Fine Arts Asso- 
ciation Prize for 
best Texas subject, 
in Ninth Annual Exhi- 
bition, Southern State 
Art League, awarded 
for "Mosquito Fleet w - 



-$100.00 
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Unknown Publication 
April ?, 1929 



Galveston Artist Wins Prize at San Antonio 



The Mosquito Fleet" 
by Paul Schumann of 
Galveston was awarded 
first prize of $100 by 
the Texas Fine Arts 
Association as the best 
painting of a Texas 
subject during the two 
day oonvention of the 
Southern States Art 
League in San Antonio 
last week, 

Mr. Schumann's paint- 
ing shows the pictures- 
que fishing boats in the 
slip at Pier 20. It is 
done in oils with a pa- 
lette knife and the ar- 
tist has achieved a sin- 
gularly effective result 

The prize winning 
painting will remain on 
exhibition at the San 
Antonio museum for 
about two weeks longer 
and from there may go 
on a circuit of Texas 
cities. It has never been 
exhibited locally. 




18 



Dallas Morning News 
April 5, 1929 
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South Praised 
As Art Lover 



"No Interest""* Tradition 

Has Passed, Says 

League Head. 



Speoiat to The .\mws, 

SAX ANTONIO, Texas, April 4. 
— The "stunning surprise thai | 
young- Southern cities could audi 
did absorh works of art froni a sin- I 
gte exhibition close to an aggre- 
gate or' $100,000" marked; the 
"passing of the tradition that the I 
South has no interest in art," Mils-' 
worth Woodward of New Orleans, 
the president, said Thursday at the 
Southern states An League's ninth 
annual convention and exhibition. 
Mr. Woodward, declaring the 
league lias enrolled »t»7 members, 
del', udod the jury system of .selec- 
tion, a policy which, lie said, had 
met critical opposition on the 
ground that it excludes many. He 
spoke at u. luncheon given hy the 
Ban Antonio Art League. 

The visiters were welcomed by 
City Commissioner Paul Steffler 
and Mr?. Henry Drought, president 
of the San Antonio Art League. 
Other .speakers included James 
Chillnian. Houston; Miss Florence 
Melntyre, .Memphis. Tenn.; Miss 
Kthel Hutson, New Orleans, league 
secretary, ami William 1'. Siiva, 
Carmel, I'al., vice president. 

Following an afternoon business 
session ft reception was held at 
Mrs. Drought's home. 

The ptircha.se prize of $S00 of- 
fered hy 'friends of Ihe Birtning- 
ham Public Library" and th» late 
Mrs. •'. W. Wetmore was awarded 
to Miss Catherine Carter t'ritcher 
of Washington, I). C. a native of 
Virginia, for her "Taos Farmers." 
This picture becomes the property 
of the San Antonio Art J„eague to 
remain in Witte Museum. Miss 
Critcher, who studied in New York, 
Washington and Paris, has wont 
past honors, her "Portrait of an 
Artist" having heen awarded a 
prize offered by the Houston Mu- 
seum of Pine Arts for the best por- 
trait at the league's sixth exhibi- 
tion at Houston in 19.6. 

For the best painting ot a South- 
ern .subject, Clarence Millet of New 
Orleans was awarded the Jinn prize 
offered by Mr. Sitva for Mr. Mil- 
let's "Antique Shop — New Orleans." 
Mr. Millet, a native of Hahnville. 
La., has lived in the South all of 
hisj jfi ' fi f ' i 't i4i r ! " r r two years 
Of 'New V fli-K slmTy. ,il "- 

ranl Schumann, member of the 
Ctnlvrston Art t/eactie and other or- 
ganizations, wnn the $100. prize of- 
ferer! hy the Texas Fine Arts As- 
sociation with Iris "Mosquito 



! Fleet," which was deemed the best 
I painting of a Texas subject itf the 
present exhibition. Though born in 
Germany, Mr. Schumann, best 
known for his pictures of the sea 
and ships, lias lived many years 
in Ihe South. 



The winner of f lie San Antonio 
Art League prize ot $IU0 for the 
best porlrait, Arthur L, Bnirnsta- 
Iher, now of Birmingham. Ala., is a 
native of Kentucky. but has 
studied and worked in Cincinnati. 
Chicago, New York and other cities. 

President Wood warn" won wilh 
his "Washladies" Row" the prlw 
offered by Alice Ravenul Huger 
Smith of Charleston, S. V.., for the 
best water color at the exhibition. 
The action of the jury was de- 
scribed as "a spontaneous tribute 
to one of the foremost water color- 
isls not only of the South but of 
the country." A. native of Massa- 
chusetts. Mr. Woodward for thirty- 
nine years has been director of 
Newcomb College School of Art at 
New Orleans. 

Alexander J. Van J^eshout of 
Louisville, Ky., won J!i0 offered by 
■■friends of the Birmingham Pub- 
lic Library" for Ihe best print. 
"The Canoe" is the title of the 
prize-winning prim. 

Nan Sheets of Oklahoma City re- 
ceived a prize offered by Mrs. 
Adolph Wagner of Kan Antonio foi 
the best landscape in oil with her 
painting of "The Jload to th« Sea." 

The winner of the prize for the 
best sculpture, 550. ottered by the 
San Antonio Public Service Com- 
pany, is Mrs. Marshall Bullitt of St. 
Matthews, Ky., whose subject is 
"Kentucky Mountain Woman." 

Carl J. Blenner, whose "North- 
ern Magnolias" won the $25 of- 
fered by Joske Brothers Company, 
San Antonio, for the best flower 
painting, is a native of Richmond, 
V'a., but for many years has made 
his home in New York. 

Her "Drawing of a Girl"* won for 
Agues Lilienberg Muench, wire of 
the sculptor, Julian Rhodes 
Muench, the prize offered by "an 
anonymous friend of art" for the 
best drawing. 

Edward W. F.isenlohr of Dallas 
was a member of the selection jury. 
Other awards included: 

Kleanor Onderdonk, San Antonio. 
prize offered by Mrs. Alex Adams 
for best miniature. 

Margaret Thomas, Savannah, Ga., 
silver medal for best pastel. 

Sara Owen Neill, Birmingham, 
Ala., »;:> id' best cuina painting. 

Alix Bettison Colby, native ot 
Breuhani, now of Indianapolis. Ind.. 
silver medal for best working 
jewelry. 

iltiy Sehow, Fort Worth, silver 
medal for best fabrics with Batik, 
entitled, "The Norman Conquest. 

Anna Frances Simpson, New Or- 
leans, silver nfdal for her "Espa- 
nol." adjudged best pottery. 

Raymond Kverett, University of 
Texas professor, silver medal for 
iir-nt wood carving. 

Samuel p. Hiegler, Texas Phris- 
tian University a., teacher. 
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Dallas Times Herald 
May 8, 1929 



Nucleus of Dallas Woman's Forum Collection 




"Tho Hill Country," by Paul Schumann of Galveston. Is the first painting acquired by the Dallas 
Woman's Forum as the nucleus of a permanent collection to be gathered under the auspices of the art 
department of the organization from the most merited works entered in their display of the work of 
Texas artists held annually. The purchase of this pUntlng was. made possible through donations by local 
irt patrons, notably Mrs. Joel T. Howard. A canvas by Pranz Strahalm of Dallas was also bought by th< 
department. 



: 
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Biographical Directory 
Unknown title, author, date, 1930? 

pp698 



SCHUMANN, Paul R., 1220 MVs, Galveston, 
Tex. 

P. — Born Germany, I>ec* 13, 1£76> Pupil 
of Stockfeldt. Member : SRAtr, Tex. 
FAA; Galveston AL: SnrintjfmM rill.) AA 
(life) . Awards: Arthur K. Everts gold 
medal, Dallas, 1024; lion, mention, Nash- 
ville, Tenn. T 1925; purchase prize, Ft. 
Worth Art Mug,, 1920; purchase prize, 
Dallas Woman's Forum, 1PU7; Tex. FA 
prize, SSAL, 1020; first and second prises, 
West Tex. Fair, Ran Anjcelo ; first and sec- 
ond prizes, Waco Cotton Palace, Waco, 
Tex, Work: ''The Hill Country/* 
Art Dept., Dallas Woman's Forum; "En- 
chanted Rock," School of Painting, Ft. 
Worth: "Port of Galveston," Kosenberg 
Library, permanent collection, Art League, 
f nlvestou, Tex.: Art Association! Springfield; 
John H. Yandcrpnel Art Association, Chi- 
cago. 111. ._...,... 
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The Galveston Daily News 
April 12, 1931 



Qalveston Artist to Have 
Exhibit of Paintings Here 
Before San Antonio Show 



Paul R. Schumann, Galveston 
artist who has achieved much note 
with his landscape and marines, 
will hold a one-man exhibition at 
the Pabst Galleries in San Anto- 
nio, the opening event of which will 
be a reception April 28. 

In order to give Galvestonians an 
opportunity to view his pictures, 
most of which have been painted 
recently, Mr. Schumann is holding 
an informal exhibit at his studio, 
1220 M%, Sunday, Monday and 
Tuesday afternoons. 

Those who go to see Mr. Schu- 
mann's pictures will be well re- 
warded. Most of the 44 are scenes 
either about Galveston gulf or bay 
or show various types of ships- 
Many depict the mosquito fleet and 
one of these, No. 38, a large canvas, 
won the Texas Fine Arts prize at 
the Southern states art exhibit in 
which artists from 17 states partici- 
pated. 

In the past six years Mr. Schu- 
mann has won nine prizes and of 
these seven have been Galveston 
scenes. A number of these prize 
winners are hanging in various gal- 
leries or homes throughout the 
South. One, which he will send to 
San Antonio, has recently returned 
from a year's tour of the Texas 
Fine Arts circuit. 

Mr. Schumann's work is excep- 
tionally vital and vivid as well as 
colorful, for it has a quality about 
it that makes it most impressive. 
His depiction of lights and shadows 
is also fine, and these reflected on 
the sails of ships or on the waves 
contribute much to the beauty of 
the pictures. 

Persons interested in ships will 
find much to please them in Mr. 



Schumann's pictures, as they show 
vessels from the old-time brigan- 
tinea and barkentines to the mod- 
ern steamship's, depicting them in 
a faithful manner. One of these, 
entitled Indianola Bound, is a ship 
of 1845 of the type which brought 
settlers from Europe to Texas. 
Pictures listed. 

Names and numbers of the pic- 
tures in the exhibit follow: 

No. 1, Boat Builders at Offats 
Bayou; No. 2, The White Schooner; 
No. 3, Coal Laden Schooner; No. i, 
Evening Red; No, 5, Fishing Off 
the Breakwater; No. 6, Sunset at 
West Bay; No. 7, Water Spout; 
No. 8, Mouth of the Bayou; No, 9, 
Pishing on the Beach; No. 10, Re- 
pair Slip; No. 11, Morning Gray; 
No, 12, Blow Winds O'er Western 
Sea; No. 13, In the Slip; No. 14, 
Jetty Rocks; No. 15, Fishing at 
Offats Bayou. 

No. 16, Threatening Clouds; No. 
17, A Southwester; No. 18, Dead 
Calm; No. 19, Fisheries Wharf; No. 
20, Gulf Bleezes; No. 21, At the 
Breakwater; No. 22, Returning 
From the Bank; No. 23, Indianola 
Bound in 1845; No. 24, On Offats 
Bayou; No. 25, The Green Schooner; 
No. 26, Fishery Slip; No. 27, Trop- 
ical Sea: No. 28, Afternoon Light; 
No. 29, At the Fish Wharf. 

No. 30, In the Channel; No. 31, 
Shrimp Trawlers; No. 32, Entrance 
to the Harbor; No. 33, Ferry Slip; 
No. 34, Fishing Boat; No. 35, Be- 
tween the Jetties; No. 36, The Brig- 
antine; No. 37, Sea Scape; No. 38, 
Mosquito Fleet; No. 39, Off Galves- 
ton Harbor; No. 40, Vegetable 
Sloop; No. 41, Wintry Sky; No, 42, 
Fishing Smacks. 
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EXHIBIT SUCCESSFUL. 



■ 



PaiiUIoiK* of Gralveaton. Scenes Have 
Attracted Attention. 

One of the most 'successful art ex- 
hibits from the standpoint of patron- 
age has been going on the past week 
in the art gallery of the Maurer stu- 
dio under the auspices of the Galves- 
ton Art league. The collection of 
paintings are by Paul R. Schuman, a 
Galveston man and feature scenes of 
(he popular byways and sea scenes 
around Galveston and on Galveston 
Island. Especially the fishing fleets 
and wharves have been his forte and 
the paintings are attracting much at- 
tention and mention among Galves- 
lonians. 

Home of the scenes are "Fishermen 
on Galveston Beach," "The Marine," j 
and ocean pictures are noticeable in 
the soft blending of colors and gen- 
eral .scheme. They are typical of Gal- 
veston and one need only to see the 
paintings to Know the port is one of 
fishing fleets and great commercial in- 
dustries- 
Tomorrow the exhibit will close, The 
day has been designated as children's 
day and all the youngsters of the city 
are invited to be at the studio some- 
time during the day. 



— i 
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San Antonio Sunday Light 
April 26, 1931 



GULF COAST SCHOONER 
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This is a painting by Paul R. Schumann 
whose works are now on exhibit at the 
P^bst gallery. It is a painting of a coal 
laden schooner plying between Atlantic and 



gulf ports, in the early days. Among the 
paintings to be seen at Pabst's is "The 
Mesquite Fleet'* which won Texas Fine Arts 
prize at Southern States exhibit in S. A. 
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MARINE ON VIEW 




Marine' oil painted by Paul Schumann of Galves- 
ton shown at exhibit of his work and other artists a1 
opening of new San Antonio Art gallery, 202 Losoya 
street, Tuesday, April 12, Public is invited to tea and 
reception from 2 to 6 o'clock, by Charleys Pabst. Schu- 
mann's annual show will include about foxiy paintings, 
mostly of his Texas coast subjects. 
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Pabst Galleries, San Antonio 
April 15 to 30, 1931 





PABST GALLERIES 




Showing of 




Paul R. Schuman's Paintings 




April 15th to 30th 


1. 


SHORE SQUATTERS 


2. 


ON OFFATS BAYOU 


3. 


THE GULF 


4. 


IN THE MOSQUITO SLIP 


5. 


THE END OF THE ISLAND 


6. 


AFTERNOON IN THE SLIP 


7. 


THE HOUSE BOAT 


8. 


MORNING GREY 


9. 


HOUSE BOAT ON OFFATS BAYOU 


10. 


SATURDAY IN THE SLIP 


11. 


ON OFFATS BAYOU 


12. 


18TH STREET SLIP 


13. 


STUDY OF BREAKERS 


14. 


A POUNDING SEA 


15. 


COMING ABOUT 


16. 


A SULTRY DAY 


17. 


BETWEEN THE JETTIES 


18. 


THE COMING SHOWER 


19. 


OVER THE WAVES 


20. 


OYSTER SLOOPS 


21. 


BITTER WEEDS AND SALT CEDARS 


22. 


OUT WEST 


23. 


MORNING MIST 


24. 


IN LLANO COUNTY 


25. 


AT SUNSET 


26. 


THE SILVERY SPRAY 


27. 


OFF SHORE WINDS 


28. 


THE CREEK 


29. 


JUNE SKIES 


30. 


SNAPPER BOATS 


31. 


THE RED YAWL 


32. 


DRYING SAILS 


33. 


THE BREAKERS 


84. 


MARINE STUDY 


35. 


LITTLE FRANCE AT FREDERICKSBURG 
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Galveston Tribune 
May 16, 1931 



"INDIANOLA BOUND" 




Galveston, artist depicts i minis rant, ship 



" Indian ola Bound," a mag- 
nificent oil painting by Paul R. 
•Schumann, Galveston artist, 
portrays one of the staunch ves- 
sels •which brought the German 
immigrants to Texas back in 
the '40s and '50s. The authen- 
ticity of the picture is vouched 
for by old photos of such ships 
still in the possession of pio- 
neer families at Fredericks- 
burg, New Braunfels and other 
towns in Central West Texas 
which were settled by Germans. 

Many «f the immigrants in 
those early days landed at In- 
dianola, a Texas port thai has 
long since lapsed into oblivion. 
The painting which was on dis- 
play in the Pabst Galleries at 
San Antonio should be of espe- 
cial interests to members of the 
state Saengerfest which con- 
venes here tomorrow. 

Marine views of the giGf 
beach, fishing craft, and bay- 
ous about Galveston, and scei.es 
in West Texas are included in 
the varied subjects of Mr. 
Schumann's collection. His 

psU-ntjn jps trl'i^v willi color aiul 
life. In the. past six years re 
has won nine prizes, six of 
which have been Galveston 
scenes. Names and numbers of 
the pictures in his current ex- 
hibit, follows: 
No. 1, Boat Builders at Cf- 



fats Bayou: No. 2, The W' 'u 
Schooner; No. 3, Coal Lad r 
Schooner; No. 4, Evening Red 
No. 5, Fishing Off the Break- 
water; No. 6, Sunset at Wesl 
Bay; No. 7, Water Spout; No 
8, Mouth of the Bayou; No. 9 
Fishing on the Beach; No. 10 
Repair Slip; No. 11, Morning 
Gray; No. 12, Blow Winds O'ei 
Western Sea; No. 13. In the 
Slip; No. 14, Jetty Rocks; No 
15, Fishing at Ofi'ats Bayou. 

No. 16, Threatening Clouds 
No. 17, A Southwester ; Nc 18 
Dead Calm; No. 19, Fisheries 
Wharf; No. 20, Gulf Breezes 
No. 21, At the Breakwater; No 
22, Returning From the Bank 
Xo. 23. Indianola Bound it 
1845; No. 24, On Offats Ba/c- 
No. 25, The Green Schooner 
No. 26, Fishery Slip; No. 27 
Tropical Sea ; No. 28, Afternoor 
Light ; No. 29, At the Fist 
Wharf. 

No. 30, In the Chai ael ; No, 
31, Shrimp Trawlers; No. 32, 
■Entrance to the Harbor; No. 
33, Ferry Slip; No. 34, Fisl hv. 
Boa1 ; No. fS5, Between the Jet 
ties; No. 36, The Brigantine 
No. 37, Sea Scape; No, 38, Mos 
quitO Fleet; ..o. 39, Off Gal 
veston Harbor; No. 40, Vege 
table Sloop; No. 41, Wintn 
Sky; No. 42, Fishing Smacks. 
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Unknown Publication (Galveston News?) 
November 7, 1931 



Studio Tea Today at Book Store in its New Location 



A studio tea will be held, from 3 
to 6 o'clock this afternoon en the 
mezzanine floor of Purdy's Book 
Store, Inc., at its new location 
adjoining' the John trunk factory, 
it was announced by R. H. John. 
Pictures of Paul H. Schumann and 
his pupils will be exhibited. 

Hostesses will be several of the 

exhibitors, including Miss Bernice 
Bartel, Hiss Maxlhe Levy, Mrs. S. 
J. Lester, Miss Marie Marchi, Miss 

Elizabeth Thomas, Mrs. O. B. Wig- 
ley and Mrs. Schumann. Other pu- 
pils who will exhibit are: Miss 



Saturday, November 7, 1 93 1 , 1 



Nan Benjamin, Miss Charlene Coop- 
er, Carl Carlson, Abott Hoeckej, 
Koy Koehler Jr., J. Murillo, Con- 
ley Lloyd, Marjorie Wheat. About 
150 pictures will be included. 

The formal opening of the new 
store was held yesterday, hundreds 



of friends attended during; the re- 
ception hours from 8 to 10 o'clock 
The visitors were received by Mr, 
John and employees of the store! 
The handsomely appointed and con- 
veniently arranged store was filled 
with beautiful floral offerings, ' 
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* Painting of Gulf by 
Paul Schumann to Be 
In Texas Fair Exhibit 

The gulf as it appears at Gal- 
veston and as depicted by the 
gifted brush of Paul R, Schu- 
mann, noted Galveston artist, 
will be viewed by visitors to the 
Chicago fair in the Texas builds 
ing. 

A painting entitled "The Gulf" 
by Mr. Schumann has been se- 
lected as one of the 12 chosen 
from the Texas fine arts cir- 
cuit to be hung in the Texas 
building at the fair, according to 
word received by Mr. Schumann, 
last night, 

! . ' ' ".' " ■■■' ■ IM II ) urn" . 
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Unknown Publication (Galveston News?) 
February 14, 1933 



Schumann To Be 
Honored at Tea 



The Galveston Art League will 
entertain with a tea this after- 
noon from 3 until 6 o'clock at 
Purdy's- book store in honor of 
Paul Schumann, a local artist. The 
league will exhibit 40 of Mr. Schu- 
mann's canvases which recently re- 
turned from an exhibition' at 
Springfield and the Illinois Univer- 
sity Club. 

In addition 20 prints of Donald 
Withe rstine, loaned by the Hous- 
ton Museum of Fine Arts, will be 
known. These prints were exhibit- 
ed at the National and Pennsylva- 
nia Academy. 

Hostesses on this occasion will 
be: Mrs. S. J. Lester, Mrs. Fred 
M. Burton, Mrs. Nat Rowel], Mrs. 
W. S. Beadles, Mrs. W. B. Fletcher, 
Mrs. Louis de Rango, Mrs. Clara 
Wittig Moore, Mrs. Paul Schu- 



mann, Miss Ellen Newman and 
Miss Hattie Wittig. 

The exhibit will probably be con- 
tinued for a week. 
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16 Texas Artists To 
Enter N. Y. Exhibit 



The Texas section of the sec- 
ond national exhibition of Amer- 
ican art, to be held in the Rocke- 
feller Center in New York City- 
June 16 to July 13, will find 16 
Texas artists represented, four o* 
them from Houston. Mrs. E. 
Richardson Cherry, Miss Beatrice 
Matthai, McNeill Davidson ana 
William J. Houliston, Jr., are the 
Houston artists. 

Those from the state are: Kath- 
erine Green of Beaumont, Paul R. 
Schumann _ of Galveston, Paul 
Rhodda Cook of San Antonio, Ed- 
mund Kinsinger of Waco, Boyer 
Gonzales, Jr., of San Antonio, Ru- 
dolph Staffel of San Antonio, 
Edith Mae Brissac of Denton, 
Marie Delaney of Denton, Co- 
rinne Spcllman of Denton, Ed- 
ward Eisenlohr of Dallas and Eve- 
lyn Sellers of Fort Worth. Two 
former Texas artists, now living in 
New York City, were invited to 
choose something of their own and 
send direct to the exhibit. They 
were Margaret Brisbine Baccante, 
formerly of Houston, and Joe Ma- 
honey, formerly of Dallas. 

Judges for the Texas entries, 
who met May 8 in Austin, were 
appointed by Governor Allred. 
They were: Col. Ralph Rountree 
of Dallas, chairman; Mrs. Harry 
P. Drought of San Antonio, 
Eleanor Onderdonck of San An- 
tonio, Mrs. R. C. Roberdeau of 
Austin and James Chillman of 
Houston. 
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Twelfth Circuit Exhibition 

Southern States Art League 

April 2-12, 1935 



Twelfth Circuit Exhibition 

of the 

SOUTHERN STATES ART LEAGUE 



FORT WORTH MUSEUM OF ART 
FORT WORTH, TEXAS 

April 2-1 2, 1935 
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Twelfth Circuit Exhibition 

Southern States Art League 

April 2-12, 1935 



CATALOGUE 


MARIE A. HULL 


MAY TODD AARON 


13. Malissa 
J. HOWARD IAMS 


I . Evelyn and her Baby 


14. Morning Fog 


LANIER BRADFIELD ABELE 


FRANK KLEPPER 


2. Reflections 


1 5. Morning on the Coast 


ERNEST HARRISON BARNES 


MARY TOWNSEND MASON 


3. Sabbath Afternoon 


1 6. Still Life with Flowera 


WENONAH BELL 


GLADYS McADAMS 


4. Woman Peeling Apples 


I 7. Winter Bouquet 


LAURA BODEBENDER 


HARRIETT D. McDONALD 


5. Swiss Guard in Gala Uniform 


18. Window Sill 


CATI IARINE CARTER CRITCHER 

6. Girl in Green 


HELEN H. McGEHEE 
19. Steel Mill a t Night 


{Awarded Honoralile Mention) 


VIRGINIA R. McLAWS 


MABEL HELEN EBERSOLE 


20. Red Rock Cove 


7. Window on the Mississippi 


RALPH McLELLAN 


EDWARD G. EISENLOHR 
a. Hilltops 


2 1 . Drying Cod-Fish 

(Awarded Honorific Mention) 

ELLA K. MEWH1NNEY 


JOHN F. ENSER 


22. S o uth ern Pion cer Horn c 


9. Zinnias and Marigolds 


MARGUERITE C. MILLER 


FRANCES W. FAIG 


23. Theodore 


10. The Brook 


DICKSON REEDER 


SALLIE MEREDITH GILLESPIE 


24. Portrait of Wayman Adama 


1 1 ■ Shady Street 


ROBERT S. ROGERS 


CARRIE L. HILL 


25. Gertrude 


12. interior 


CARMEN SARRE 




26. Brevard Valley 
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Twelfth Circuit Exhibition 

Southern States Art League 

April 2-12, 1935 



tr- 
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CLARA R. SAUNDERS 

2 7. Legumes 
PAUL R. SCHUMANN 

28. Breakers 
MARY FLORENCE SCOTT 

29. The Mountaineer 
MADELEINE SHARRER 

30. Youth and Age 
NINA SHEPHERD 

3 1 . Lemon Lilies 
EDWARD S. SHORTER 

32. On the Studio Shelf 
WILLIAM P. SILVA 

33. Cabins by the Swamp 
CLARENCE A. STAGG 

34. Mayme 

MALTBY SYKES 

35. The Wheel 
OLIN TRAVIS 

36. Making Sorghum — Grinding the Can 
MRS. FRED W. WEISSER 

3 7. Texas Bluebonnets 
JESSIE ALINE WHITE 

38. Peacock Blue 
LUCY O. WILLIAMS 

39. Zinnias 

KARL WOLFE 

40. Dinner on the Grounds 

(Awarded Honorable Mention) 
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The Times-Picayune 
May 6, 1935 



THE TIMES-PICAYUNE, MONDAY, MAY 6, 1935 



UNUSUAL TALENT 
I SHOWN IN ART AT 
DELGADO MUSEUM 

.1 2th Circuit Exhibition of 

Southern States League 

Is Opened 



Varied enough to appeal to the 
moat discriminating critics and witfa 
an unusual amount of talent repre- 
eented, the 12th circuit exhibition of 
the Southern States Art League was 
opened Sunday at Delga/io Museum. 
Tho sho-w, -which includes oil paint- 
ings, etchings, block prints and "wa- 
ter colors, ^111 remain at the mu- 
seum through May. 

Comprising the work of fourscore 
Southern artists, &0 pictures are in- 
cluded in the exhibition. The char- 
acter studies in the pfl paintings, 
the skillful detail in the etchings 
and block prints and the exquisite 
coloring of the Tvater colors make 
all thrrs divisions of the show out- 
standing. 

40 Oil Paintings 

There are 40 oil paintings on dis- 
play. Karl Wolfe's "Dinner on the 
Grounds," -which was awarded hon- 
orable mention, is particularly well 
done. Depicting a negro picnic, the 
Mississippi artist has presented a 
humorous and lively study, excel- 
lently drawn and vividly colored. 

One of the loveliest things in the 
»ho wis Lanier Br&dfield Abeie'a 
*'Re flections." This Atlanta artist's 
portrait is wcU drawn, and beauti- 
fully colored. 

"Youth and Age/' by Madeline 

Sharer, who formerly resided here 
but who is now in Paris whore her 
husband. Major R. H. Sharrer, has 
been assigned by the United States 
Army Engineering Corps, Is another. 
Shading Adds Charm 

The soft colors of the painting, 
the sen Li men t expressed and the ex- 
cellent shading all add charm to the 
picture, it shows a woman work- 
ing on a plain black bonnet whUe 
& gay spring hat hangs nearby, 

Laura Bodetoender, who is also a 
Kew Orleanian and who Jg studying 
In Home, has an unusual bit of work 
in "Swiss Guard in Gala Uniform." 
Very flat and quiet with little light 
and shade and' done in dull colors, 
the painting is In a style this artist 
la rapidly developing. 

"Girl in Green,'* by Catherine 
Carter Crlohter of Washington, was 
awarded honorahle mention for por- 
traits. It is beautifully painted, and 
foil of repose. IU one fault ie that 
the background predominates a lit- 
tle too much. 

'Morning on Coast* 

**Mornlng on the Coast," by Frank 
KJepper of Dallas, is outstanding 
among; the landscapes 1 . lis soft 



Ealph McLehari D f 
waa awarded honorable i " 
'■ a tfftod bit of land 



The flower studies are among "the 
outstanding paintings in the Dhow. 
"Peacock Blue," by Jessie Aline 
White at Dallas, is an excellent 
piece of this type, the soft outlines 
of peonies contrasting -well -with the 
stiff er gladioli, the whole shown in 
a. brilliant blue vase. "Winter Bou- 
quet," by Gladys McAdams of Lex- 
ington, Is another beautiful flower 
study, showing a vase before a. win- 
dow through which snow can be 
seen. "Zinnias and Marigolds." by 
John F, Enscr of Lexington, is well 
painted and appealing. 

"Mayme,'* by Clarence A. Stage; 
ef Nashville, who works on a news- 
paper at night and paints by day. 
is outstanding, as is also "Malissa." 
by Marie A. Hull of Jackson, and 
"Brevard Valley," by Carmen Sarre 
of New Orleans. This last is a de- 
lightful interpretation of North 
Carolina mountains. 

Marked with Befall 
In the etchings, block prints . and 
ltmorrraph! JHS ens of John Tay- 
lor Anns of Fairfield. Conn., is out- 
standing. This artist has four pieces 
entered and all are marked with 
skillful detail. His "Mediaeval Pag- 
eantry," in which Kerr Ely did the 
figures, was awarded honorable 
mention. 

"Falling Leaves" and "White Al- 
theaa," by Sadie A. F. Irvine of New 
Orleans, are colored etchings and 
are marked with skill and delicacy. 
"Aviles Street, St. Augustine," by 
Celia Crogor Aeid of St. Augustine, 
Is marked by careful work and un- 
usual quiet charm. Very rare are 
two pieces by Antoinette Rhett of 
Charleston, while "Ducks," by Mary 
Bonner of San Antonio, is marked 
by its unusual humor. Ellsworth 
Woodward has done good work in 
his "Good Samaritan" and Werner 
Hoehn's "Choctaw Indian" ia also 
worth mentioning, this latter being 
the only lithograph in the show. 

f Iiry Doetc* T raised 

Mr. Woodward's "Dry Dock" was 
•.warded honorable mention in the 
water colors. It is easy to under- 
stand why this picture received hon- 
orable mention from the judges. 

Bright and colorful is "The Mar- 
ket," a Morocco scene by Sue Joy 
of Nashville, w r ho studied at New- 
comb. "Black Hamburg Grapes," 
by Marjorie Burke of Louisville, is 
colorful and decorative, and Miss 
Ethel Huteoa has done an excellent 
piece of work in "The Pool in the 
Woods," which is completely charm- 
ing. 

The water colors vary greatly 
from the delicately shaded quiet pic- 
tures to the strong and vivid scenes. 
Dainty, quaint and full of charm is 
"Tropic Shade." by Myrtle Taylor 
Bradford of Miami. 



"morning create an aimds. , 

luslon. 

Spectacular and unusual IB "Steel 
Kill at Wight," by Helen M. Mc-. 
Gehee of Jackson, Miss., while "The 
Brook," by Frances W, Falg of Cin- 
cinnati, stands out for lis rich vivid 1 
eoloring and its excellent representa- 
tion Df a tumbling, bubbling stream 
"TWh... iwith " b; 
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Art and Artists of Texas 
Esse Forrester-O'Brien, Tardy Publishing Co., Dallas, 

Texas, 1935, ppl90-192 



PAUL R. SCHUMANN 

Water, water everywhere that the eyes and soul may 
drink! Pad R. Schumann has given the art world drink — as 
refreshing as the salty spray, as interesting as an old derelict 
heaved high on the sand, .hinting of pirate days and romance 
on the waters, as powerful as the deep waters surging in the 
storm are Paul Schumann's pictures. Did the great ocean 
whisper to him of her beauties, her enchanting powers, when 
he was crossing over from his native Germany as a lad of only 
three: Did lie, with the innocence of youth, become im- 
munized to the love of ail else save the sea and its lifer 
Judging- from his canvases, we say that the waters and Paul 
Schumann are co-starring in life. As if married to the sea, he 
takes her for better or for worse — in tranquility and in storm. 
He catches with unfailing dexterity the kinship of the sea 
with the sky and land— the storm clouds, the pouty, sulky 
thunderheads, or the washed sky after an April shower, or 
again the blue of an unclouded sky. He paints the land — 
cliffs, stretches of peaceful beach, lonely sand dunes, or a strip 
of busy wharf — as a frame for his water. 

Some of his best known marine canvases are: "Oyster 
Sloops," "The Heavy Sea," "A Glimpse of the Pacific," 
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Art and Artists of Texas 
Esse Forrester-O'Brien, Tardy Publishing Co., Dallas, 

Texas, 1935, ppl90-192 



"South Atlantic Waters," "Whi-n Gulf Rree7e<= Blow," "After 
Showers," "The Enchanted Rock." Three pictures — "The 
Gulf," "When Breakers Roar," and "South of Hatteras" he 

considers among his strongest marines, the latter canvas being 
one of twelve chosen from the Texas Fine Arts-Circuit to hang 
in the I exas building at the Chicago Fair, Century of Progress. 
J hat he may hold more tenaciously to his ocean, he turns 
assde now and then to catch in vivid contrast on his canvases, 
the arid wastes of New Mexico and desert lands. His paint- 
ing, "A Bit of New Mexico," won for him the Arthur A. 
Everts gold medal for the best landscape in an annual exhibi- 
tion at the Dallas Woman's Forum. Another picture, "The 
Hill Country,", was exhibited and purchased by the Dallas 
Woman's Forum for their permanent collection. 

He was awarded: first and second prizes on marines at 
both the Texas Cotton Palace, Waco, and West Texas Fair, 
San Angelo; the Texas Fine Arts Prize at the Southern States 
Art League exhibit for the best Texas subject, the title of the 
painting was "Mosquito Fleet," owned by the Galveston Art 
League; life membership prize in the Springfield, Illinois, 
Art Association exhibit; and purchase prize at Victoria, Texas, 
Artists' competition for landscape, with. "The Creek." His 
"Drying Sails" and "Silver Sprays" are also prize winning 
canvases. 

He is represented in the permanent collections of: Van- 
derpool Art Association, Chicago; Springfield Art Gallery; 
Dallas Woman's Forum; School of Painting, Fort Worth; 
Galveston Art League; Galveston Public Library; State 
Teachers College, San Marcos, Texas; and Galveston Beach 
Club. He exhibits annually with: Texas Fine Arts Associa- 
tion Circuit; Southern States Art League Circuit; Federation 
of Illinois Art Clubs; in three Illinois cities — Springfield, 
Blooming-ton and Galesburg; and in many of the leading 
museums in the South. His bold, stormy marine "When the 
Gulf Roars," exhibited at the New Orleans museum, depicts 
the gulf in its angriest mood, the great threatening waves 
foaming and churning. 

Bom in a watermill in Reichersdorf, Germany, December 
13, 1876, Paul Schumann has loved the water since birth. In 
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F; , when just an infant he fell into the mill, race and was 
fished out just in time. He has Jived near the water all his 
life. \ le is a naturalized citizen of the United States. His 
only art instruction was under the marine painter, Julius 
Stockfeldt. 

He is a member of: Southern States Art League; Galves- 
ton Art League; Texas Fine Arts Association; New Orleans 
Art Association and life member of the Springfield, Illinois, 
Art Association. 

(Letter; "Illinois State Register," March 5, 1933; "The 
New Orleans Morning Tribune," May 11, 1934; "Dai- 
News"; "Galveston News.") Address: 1220 My 2i 
Galveston, Texas. 
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The paintings reproduced on this 
page are by active members of the 
Southern States Art League and 
form a part of the sixteenth annual 
exhibition now on view at the Mu- 
seum of Fine Arts of Houston. Th^ 






league, which draws its members 
from 15 Southern states, has just 
completed its sixteenth annual con- 
vention, held this year at the Hous- 
ton museum. The exhibition of 
artists' work, always held in con- 
nection with the convention, will be 
on view through April 30. It is 
comprised of 268 paintings, water- 
colors, drawings, prints and sculp- 
tures, together with a group of 
handwrought silver and a group of 
decorative colored tiles. Two groups 
of about 40 pieces each will be se- 
lected by league officers to be cir- 
culated throughout the South dur- 
ing the season. 
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'Afternoon on the Bayou*'" by Paul R- Schumann of Galveston. 
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Galveston Artist 
Exhibits Oils In 
Herzog Galleries 



Paul Tl. Schumann, whose oils are 
on exhibit in the Herzog Galleries, 
3G1& Main, is a native Galvestonian. 
tHe is a familiar figure on the Gal- 
veston beach, as a day is not com- 
plete to Mr. Schumann unless he has 
had his visit to the beach or the 
wharves. Fishermen and vegetable 
boat owners in the Mosquito Fleet 
Save long been Interested in their 
artist friend who conies with his 
easel and catches the charm of line 
d£ the many masts, the reflection in 
the quiet water near the anchored 
boats. Often at his wish they shift 
their boats to form an interesting' 
jjroup for his painting. 
I No one has more sympathy with 
the moods of the gulf than Mr. 
Schumann, for the breen-blue of the 
deep water, the splashy white- 
rapped waves and the lavender re- 
flections on the sandy beach are all 
interpreted with his brush and paint, 
'A sea, gull or a heron of his imprints 
portraiture on your mind through 
pure color value. 

Mr. Schumann is a quiet, busy, un- 
Itssuming man and unless questioned 
closely will never tell one of his 
medals and honorable mentioned re- 
Wards, of his many oils sold to gal- 
leries and admirers throughout the 
country. 

Texas Is rightly proud of her na- 
tive artist, who is an interpreter of 
her moods, her skies, her hills and 
Fulf coast. One of hip oils was the 
first to be purchased by the Dallas 
.Woman's Forum as a nucleus for its 
permanent exhibit.. Twice he has 
received the gold medal, first prize, 
in the Texas Artists Show in Dallas. 
Recently he had honorable mention 
in the Nashville show and several of 
his canvases "-ere chosen for the cir- 
cuit group sent through the Easf'and 
(South. 
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Who's Who in American Art 
Unknown author, publisher, date, 1936? 



SCHtFMAKlF, Paul B., 1220 M%, Galveston, 
Tex t 

P., T T — Born Germany. Dec. 13, 1876. 
Pupil of Stockfelrtt. Member: £SAL; 
Tex, FA A; NCAA Galveston AL; Spring 
field (HI.) A A (life). Awards': Arthur 
E, Everts gold medal, Dallas, 1924; hon. 
mention, Nashville, Teim,, 1925; purchase 
prize, Dallas Woman's Forum, 1927; TYx. 
FA prize, SSAL, 1929; first and BatfroS 
prizes, West Tex. Fair, San Angela; first 
and second prizes, Waco Cgtfcoji Palace, 
Waco, Tex,; popular prize, Midwestern '''Ar- 
tists Exh», K&nsas Cttv AI, 1035: third 
talfcfr, NOAA, 1935, Work: "The Hill 
Country/* Art Dept, Dallas Wuinato'a 
Forum; "Encrlmntpd Rock," School of Paint- - 
Mg, Ft. Worth; "Fort of Galveston,'' Rosen* 
berg Library, "perniatterjt collection, Art 
League, Galveston, Tex! ; Art Association, 
Springfield; Jolm -H. . Yaikde*poel Art Asso- 
uiation, Chicago, III. i 
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The Houston Press 
April 23, 1937 




Island Painter Shows 



IN connection with the local art 
show, a one-man show of the 
works of Paul R, Schumann of Gal- 
veston has beep arranged. 

Mr. Schumann is noted! for his 
graphic seascapes. 

He is a well known exhibitor in 
the Middle- West, having won first 
place in the Kansas City Art Insti- 
tution's Mid-Western show with a 
painting of the Galveston harbor. 

Included in the works the Galves- 
tonian will show are "When tha 
Gulf Roars/' an exceptionally large 
canvas, and 12 smaller sea studies. 

Mr, Schumann will arrive Sun- 
day to open the show. 
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Galveston News 
May 16, 1937 
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7e;tas Artists To Be 
In Eastern Exhibit 



M 



Texas artists will be represented 
in the Texas section of the second 
annual exhibition of American art 
to be held in Rockefeller Center in 
New York June 16 to July 13. 
There will be 16 Texas artists rep- 
resented in this section. 

R. Schumann of Galveston, Boyer 
Gonzales Jr., who formerly resided 
here, and Mrs. K Hlchardson Cher- 
ry, who painted the oleander pic- 
ture for Pres. Franklin D. Roose- 
velt, are among the group whose 
works will be shown. 

Others will include: Miss Beat- 
rice Matthai, McNeill Davidson arid 
Willfam J. Houliston Jr. of Hous- 
ton; Katherine Green of Beaumont; 
Paul Rhodda Cook, Rudolph Staf- 
fel of San Antonio; Edmund Kin- 
singer of Waco; Edith Mae Bris- 
sac, Marie Delanejv Corrine Spell- 
man of Denton; Edward Eiseniohr 
of Dallas and Evelyn Sellers of 
Port Worth. Two former Texas ar- 
tists now residing in New York, 
Margaret Brisbane Baccante and 
Joe Mahoney, will also contribute 
work. 

Judges for the Texas entries, who 
met May 8 in Austin, were ap- 
pointed by Gov. AUred. They were: 
Col. Ralph Rountree of Dallas, 
chairman; Mrs. Harry P. Drough 
of San Antonio; Eleanor Onder- 
donck o* San Antonio; Mrs. R. C. 
Reberbeau of Austin and James 
'Chlllman of Houston. 
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The Houston Chronicle 
October 31, 1937 

Selections from Art Exhibit 
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Staff Photos by "Eddie Schisser. 



"The beach scene is by Paul Schumann of Galveston, whose long years in 
Galveston have taught him how to get the sunlight on the beach as no 

one else can." 
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The Houston Press 
November 19, 1937 



Thumb-Box Show Opens Tomorrow 




Houston artiste, in a more informal manner, have arranged a thumb- 
box show of diversity and charm which opens tomorrow at the Browse 
About Shop. Approximately 75 paintings, lithographs, wood blocks and 
drawings are Included. The show will continue until Dec. 15 under the 
supervision of Miss Charlotte Wilcox and members of the Houston 
Artits' Gallery. An auction will feature the final day of exhibition. A 
glimpse of the variety which characterizes these smaller art studies is 
shown above, top. left to right, "Gossip," by Grace Spaulding John, 
and "Magnolia," by Anna Parsons; bottom, "Shore Squatters," by Paul 
R, Sc human. 
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Paul Schumann's 
Pictures Shown . 
By Art League 

Some 100 guests called dur- 
ing the tea hours yesterday to 
see the exhibit of Paul Schu- 
mann's paintings, which was 
sponsored by the Galveston Art 
League at his studio, 1220 M-Vo 

from 2 to 5 p. in. 

Receiving the callers w-ere Mrs. 
S. J. Lester, Mrs. Ben Milam and 
Miss Ann Benjamin, and Mrs. 
Louis de Rango had charge of 
the guest book. Baskets of calen- 
dulas and gladiolis decorated the 
studio for the occasion. 

Mrs. C. F. Lancaster of Hous- 
ton and Mrs. F. W. Hoecker pre- 
sided over the tea service at the 
lace-laid table, which was cen- 
tered by a low basket of calen- 
dulas. 

The prize-winning and honored 
pictures on exhibit yesterday will 
be sent this week to the San An-, 
tonio Art Gallery for exhibition. 
Among those shown were: "Ground 
Swells," a large picture of the 
ocean waves; "Unsettled Weather," 
"Fisherman's Home on the Bayou" 
and "Summertime," all marine 
scenes. 

Mr. Schumann, a local artist, has- 
for sevei - al years been listed_ as 
one of the foremost American 
painters of marines in Who's Who 
in Art, published annually by the 
American Federation of Art in 
Washington, D. C 
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Jovial Man in His Sixties 
Makes Isle Capital of Art 

Paul R. Schumann's Marines Well Known in 
U. S.; As a Boy He 'Couldn't Stop Drawing' 



ry JOHN MURPHY 
osfc Sfftlf Correspondent 

GALVESTON, March 25— (Sp)— 
A simple cottage and a jovial man, 
In his 60's, with hair that reminds 
of a white-capped wave, make Gal- 
yeston a capital of art. 

The man and the house that rests 
Bear the blue waters of the Gulf, 
Contribute to American art some of 
its finest marine paintings; paint- 
ings that have found a place in 
Collections all over the nation. 

The combination of man and 
house — and they are so related they 
must be mentioned together — won't 
look complete to those who know 
Paul R. Schumann, for there used 
to be a third member of the team 
the one who added inspiration to 
talent and atmosphere before death 
took her away — Mrs. Schumann, 
Two Carry On 

But the two carry on now and 
Artist Schumann works on despite 
his belief that "a man must have 
inspiration to work," then quickly 
•miles and adds that "I'll get back 
next year." He's working now, 
though, turning out pictures of 
marine scenes that fairly flow with 
reality. 

In American art Mr. Schumann 
probably has no peer at capturing 
in oil dancing waters or a sailing 
ship on a glassy sea. His work has 
brought him, above all else, a satis- 
faction, he says, that is worth more 
than anything else, and an outlet 
for his natural love of things mari- 
time. 
Born In Germany 

A brief glimpse into his past re- 
veals he was born in Germany and 
came to America and Galveston as 
a child, living here ever since. His 
life from then until now has been 
•Uneventful, he believes, except for 
his wedding day, which marked the 
beginning of his career as an art- 
ist. "That was when I started in a 
professional way. But as a school- 
boy I couldn't stop drawing in class 

Ties never sailed the seas as a 
tailor or even worked on a boat, 
but his familiarity with sailing 
ships and the sea is so complete 
that he makes ship models as a 
hobby, then uses them as models 
for his paintings. After art school 
he started out as a portrait and 
landscape artist. But more and 
more his fancies in oil turned to 
the sea and ships, and the Gulf 
of Mexico particularly. 

His paintings, once he concen- 
trated on marines, attracted quick 
and growing attention. 
Uses Knife 

The distinctiveness of his work is 
traceable directly to his technique, 



which is different, he says, from 
that employed by any other artist. 
Very few of his pictures are done 
with brush. He uses a palette knife, 
which resembles very closely a 
badly worn putty knife. With amaz- 
ingly fast strokes he mixes his col- 
ors as he paints, using the three pri- 
mary colors almost exclusively. So 
fast does he work, in fact, that he 
turns out a large-sized picture in 
from two to three hours. In 25 years 
he has done an estimated 1500 pic- 
tures. 

"When I tell fellow artists that I 
work that fast they don't believe 
me. Once I get an idea and go to 
work there is no stopping, for my 
technique doesn't allow me to go 
over a painting. Once done it must 
stay done," he explains. 
Can't Copy Work 

His unusual technique prohibits 
effective conying ot his work. 
"Sometimes a friend comes to me 
and says 'that fellow is copying 
you, Paul,' but I calm his fears by 
saying that I am not worried, for 
even I cannot copy a painting I 
have finished." 

His art has gained him numerous 
honors. He is a life member of the 
Springfield, 111., Art association; a 
contributing member of the South- 
ern States Art league, which is com- 
prised of the South's most noted art- 
ists and which annually displays 
his work on its art circuit. He holds 
memberships in the Texas Fine Arts 
association, the New Orleans Art 
association and the Galveston Art 
league. 
Won Everts Medal 

His "Bit of New Mexico" won for 
him the coveted Arthur Everts gold 
medal and other paintings won 
awards at New Orleans, Montgom- 
ery, Nashville and Victoria and a 
permanent display at the Vander- 
pool Art association museum in Chi- 
cago. He has often shown his work 
at the Houston Museum of Fine 
Arts and at present has 35 paintings 
on display at San Antonio. 

Mr. Schumann believes his best 
painting is one of his most recent, 
"Sailing Before the Wind," a large 
picture of an old sailing ship, her 
canvas billowed with wind and sail- 
ing through a rough sea. 

Recent honors have come his way 
in the form of invitations to sub- 
mit paintings to the World Fair at 
New York and to the Pennsylvania 
Academy of Fine Arts in Philadel- tl 
phia. Both were refused because jw 
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Ship Models His Hobby, Painting His Love 




Top: Studio of Paul R. Schumann. Galveston artist whose marine 
pictures are in collections throughout the nation. A rapid worker, 
Schumann, below, uses a a technique u'fch defies imitation. 

—Photos by Verkin Studio. 
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Beaumont Women 
Visit Historic 
Places of City , 

Thirty members of the art de- 
partment of the Beaumont Federa- 
tion of "Women's Clubs visited a 
number of the city's points of in- 
terest Wednesday morning and ex- 
pressed the opinion that local citiz- 
ens should do everything in their 
power to preserve the many his- 
toric places on the island. 

The group visited El Mlna Shrine 
Temple, First Presbyterian Church 
and Trinity Episcopal Church 
Wednesday morning. The women 
met at the Gulf Pier Cafe for 
lunch. They then visited Ursulinc 
Academy. Paul Schumann's studio, 
the Badget quadruplets, the Men- 
ard home and other historical 
points of interest on the island. 

The group traveled to Galveston 
in eight automobiles. They plan 



WOMEN— Page 8.) 



WOMEN- 



{Continued From Page 1) 

to return to Beaumont this after- 
noon. 

Mrs. Richard P. Dowdy, chair- 
man of the art department, said 
that every member of the depart- 
ment was enthusiastic about Gal- 
veston and about the points of his- 
torical Interest found here. 

"We are having a wonderful time 
in Galveston." she declared. "Many 
members are visiting the island 
for the first time and they are find- 
ing their visit extremely interest- 
ing. Galveston has a nationally 
known artist in Mr. Schumann. 
His marine paintings are very 
beautiful. 

"Our department Is featuring 
the theme of 'art in every day 
life* this year. Wc made one edu- 
cational trip out of town and Gal- 
veston is our second one. The 
stained glass windows of the 
churches we visited were very 
beautiful." 

Mrs. August F. Horfman la the 
leader of the group visiting her*. 
She said that every member is en- 
joying the visit to Galveston. She 
said that at first members hadn't 
thought of visiting the Badgett 
quadruplets, but when it was sug- 
gested every member was enthu- 
siastic about visiting the famous 
quads. 
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42. "Field of Bluebonnets'' by Porferio Salinas 



y^ui ate QvbdtaMy, Sniuted ta attend 

the Exhibition of Paintings 

by 

TEXAS ARTISTS 

Opening January 20, 1940 
at the 

J. W. YOUNG GALLERIES 

430 NORTH MICHIGAN AVENUE 
CHICAGO, ILLINOIS 

TELEPHONE SUPERIOR 8193 
Open daily until seven, including Saturdays. Other times by appointment. 
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[HAVE spent the past nine months in Texas and am convinced that 
if Texas had spent a fraction of the millions Florida and California 

j have spent advertising fine climate and natural attractions, "The 
Lone Star State" would long ago have been a mecca for tourists. The fertile 
cotton plantations, the great plains where ranchmen raise white-faced cattle 
to feed the world, the valley of the Rio Grande with its orange, lemon, and 
grape-fruit groves, the long Gulf shore, a paradise for salt-water anglers and 
bathers, the hill country where thousands of sheep graze, the cactus waste 
where goats make Texas the leading mohair state, when summed up, give 
Texas the most varied beauty of any state. 

Texans themselves have been too busy in their oil fields, which, if given 
full flow, could supply all the world with oil — too busy with their export 
trade, which has made Houston the second largest port in our country — too 
busy going to market with their fruits from The Valley, cattle from the 
plains, sheep and goats from the hills and mountains, and the products of 
her great cotton fields, to really give much attention to the dreamers who are 
telling us about The Beautiful of this wonderful land. Little wonder that Lee 
O'Daniel won the governorship by putting his song, "Beautiful, Beautiful 
Texas", on the air. If some art evangelist could broadcast the fact that Texas 
has honest, sincere artists interpreting her beauty, these artists would be 

prosperous and would not want 
for patronage. 

If Paul Schuman had been 
painting along the New ling- 
land Coast instead of the Gulf 
of Mexico, his marines would 
have been known over all the 
world. His boats coming to 
the Gulf ports from the seven 
seas — are not boats sailing the 
seas of make-believe. Gulf skies 
and Gulf storms he has studied 
since boyhood — loves them — 
paints them. He is doing for 
the Texas Gulf shores what 
Winslow Homer did for the 
Coast of Maine; and my friends 
who are acquiring his pictures 
now for so little are making 
the same sort of investment that 
. . my patrons of some thirty years 

5. "Repose" by Frederick W. Becker a g° did when the y bou § ht 
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Winslow Homer's pictures for a few hundred dollars, now worth many 
thousands. 

Harold Roney was for many years one of the most talented students at the 
Pennsylvania Academy of Fine Arts. The beautiful country near Kerrville, 
where the Guadalupe River comes out of the mountains, so inspired him that 
he invested his all in a home there, where, away from all the influence of 
professional painters, he interprets the beauty around him in a manner which 
certainly will win him an enviable place among present-day artists. 

J. Walton Leader is equally at home, whether telling us of the charming 
hill-country near Austin when nature spreads her carpet of Springtime 
verdure or when Autumn keys his palette to express the richer foliage of 
the season. 

In San Antonio there are 75,000 Mexicans. The festivities at their night- 
market, where Mexican girls serve their delicacies, which you may enjoy 
while troubadors to guitar and mandolin sing their songs, and picturesque 
figures in their costumes, half Spanish, all furnish subjects for Mrs. Anthoni 
and give her ample range in which to display the graceful technique she 

acquired years ago in the Boston Academy of Fine Arts. 

_ 

In the far-west Panhandle where under the stars the night song of the 
cowboy is interrupted by the dismal howl of the wolf and where the timid 
antelope can still be seen, Harold Bugbee is painting the ranchmen and 
sportsmen in a manner that convinces you that he has always lived there and 
that his work has not been inspired by the movies. 

Frederick Becker was one of the most talented students at the Pennsylvania 
Academy of Fine Arts. Texas threw her spell over him on his first visit there 
and he has remained to interpret the beauty of the West Bend country when 
not busied as a portrait or figure painter. 

The late Dawson Dawson-Watson, who went to San Antonio years ago 
and won the $5000 prize which Fdgar Davis gave for the best painting of 
Texas wild flowers, is known all over the country for his beautiful cactus 
pictures. 

By common consent of artists and picture-lovers Frank Reaugh is the 
Nestor among Texas artists. Born in Texas, he studied for years in Paris, 
came back to his native state, and over fifty years ago began to paint the 
plains of Texas before there were fences. The history of American Art 
records no artist who has been more devoted to his ideals — gained from 
native surroundings. Over a hundred of his pictures are to be permanently 
installed in the museum at the University of Texas. In his lyrical landscapes 
he has done for Texas what Corot did for France. 
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Joseph Lane tame from Houston to Chicago years ago to study, but has 
returned to his native state and his pictures of the flowers of Texas are done 
in a decorative manner which makes them most attractive. 

There is no American artist of note who has made an important contribu- 
tion during the last half century whom I have not known personally — and 
generally quite intimately; but one of the most interesting characters in all 
my experience I have found in the person of Porferio Salinas. He was born 
near San Antonio of Mexican and Spanish descent. Providence has a 
mysterious way of bestowing genius upon human beings in the art world as 
well as in other fields. Some years ago a talented Spaniard, Jose Arpa, came 
to San Antonio and while there painted many brilliant and beautiful pictures. 
Salinas, then a boy, went to his studio and asked if he could watch him paint. 
Arpa became interested in the talented youngster and took him to the hills 
near San Antonio to paint with him. This is the only direct professional 
training Salinas has ever had. His fine sense of color enables him to interpret 
the beauties of the hill-country of south-central Texas. Whether it be the 
rich foliage of Autumn, the parched hillsides of mid-summer, or the fragrant 
Huisache and the Bluebonnet-carpeted hills of Springtime, his ever-present 
muse attunes his brush to give us a song of beautiful Texas. In all his land- 
scapes the arched dome of the heavens is filled with clouds silhouetted against 
such a blue sky as is found only in Texas. He is not a mere tattler on nature, 
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35. "Ground Swells" by Paul R. Scbuman 



but catches the true spirit of this country which is so lovely that it has become 
the vacation-ground of the Southwest. 

Today when American art has become mechanized in such a large manner 
and our painters have become imitators of European modernists or are 
simply followers of professors who teach painting in academies, it is most 
refreshing to see these pictures which are done far from art academies or 
painter's colonies. 

I know that my friends in and near Chicago who know Texas and who 
have lived there will enjoy these pictures, and I believe that those who have 
never seen Texas will have a wholesome respect for the work of these 
artists. I am fully persuaded that if the art of the generations to come in 
our country is to be worthwhile, artists must go more directly to nature for 
their inspiration. 

It is a pleasure for us to invite you to see this exhibition. 
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LIST OF PAINTINGS 

MRS. M. H. ANTHONI 

1. "El Papagayo" — the parrot, 38 x 46 inches 

2. "Un Gusto Grande, Gracias" — with much pleasure, thank you, 20 x 28 inches 

3. "Ola!" — hello, 32 x 28 inches 

FREDERICK W. BECKER 

4. "Meditation — nude, 19 x 25 inches 

5. "Repose" — nude, 19 x 25 inches 

6. "Taos Aspen", 24 x 32l/ 2 inches 

HAROLD D. BUGBEE 

7. "Mule Deer, 10 x 14 inches 

8. "Texas Longhorns", 7 x 10 inches 

9. "Antelope Going for Morning Drink", 14 x 20 inches 

10. "Night Herding", 16 x 20 inches 

11. "Roping an Outlaw" — A. J. Ranch, 18 x 24 inches 

12. "Horse Wrangler" — Quarter Circle Heart, 18 x 22 inches 

13. "Roping a Loafer Wolf", 20 x 24 inches 

DAWSON DAWSON-WATSON 

14. "Moonrise in Autumn", 7 x 9Vi inches 

15. "Flowering Cactus, 4Y 2 x 5Y4 inches 

M. WALTON LEADER 

16. "The Ford", 24 x 30 inches 

17. "Spring Pasture", 24 x 30 inches 

18. "Autumn Day", 24 x 30 inches 

19. "Autumn Gold", 28 x 32 inches 

20. "Mountain Home", 24 x 30 inches 

21. "Texas Haze", 24 x 30 inches 

JOSEPH LANE 

22. "Iris", 25 x 30 inches 

23. "Floral Arrangement", 24 x 30 inches 

FRANK REAUGH— (pastels) 

24. "Distant Mesa, Yellow Steer", 8 x 4% inches 

25. "Hilltop", 8x5 inches 

26. "White Cliffs, Double Mountain Fork of Brazos", 8x5 inches 

27. "Steer, Mesquite Mesa", 8 x 41/2 inches 

HAROLD A. RONEY 

28. "Floating Ice", 25 x 30 inches 

29. "The Adobe Cliff", 25 x 30 inches 

30. "Texas Live Oak", 25 x 30 inches 

31. "Leon Springs Valley of Texas", 24 x 30 inches 

32. "Opal and Emerald Hills near Bocrne", 30 x 34 inches 

33. "Winter Valley", 25 x 30 inches 

34. "Harper Road", 25 x 30 inches 

PAUL R. SCHUMAN 

35. "Ground Swells", 30 x 40 inches 

36. "Before the Wind", 30 x 40 inches 

37. "A Busy Day", 15 x 18 inches 

38. "Threatening Weather", 14 x 17 inches 

39. "Sluggish Day", 10% x 14 inches 

PORFERIO SALINAS 

40. "Road Over the Hillside", 25 x 30 inches 

41. "Cottage in the Valley", 30 x 36 inches 

42. "Field of Bluebonnets", 25 x 30 inches 

43. "Huisache Tree", 12 x 16 inches 
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Paul Schumann 
Painting Given 
Local School 

A painting of the monument and 
San Jacinto battlegrounds was un- 
veiled and presented to San Jacin- 
to School yesterday afternoon at 
2 o'clock in the school auditorium. 
The painting is by Paul Schumann, 
a former student of the school 
and a. well known Galveston art- 
ist. Before the unveiling, a pro- 
gram was presented as follows: 

"Texas Our Texas," sung by the 
school; a tableau, "Signing: of the 
Texas Declaration," by students of 
the school, with the song, "The 
Bonnie Blue Flag;" tableau, "Bat- 
tle of San Jacinto," with a song, 
"Come to the Bower," sung by 
the students; "Brief Story of the 
Battle of San Jacinto," by Phillip 
Pandel; "Have You Ever Been to 
Texas in the Spring?," sung by 
students of low 4 and high 3 
grades, and "Story of the San Ja- 
cinto Monument," by Joe Sam Far- 
mer. 

Miss Hattie Wittig described the 
works of the artist. She listed the 
many awards ho had received, 
some of which are as follows: 

"The Great Wave." which Loven- 
berg Junior High School has pur- 
chased, received the "honorable 
mention" award at an exhibition 
at Nashville, Tenn.; another paint- 
ing. "A Bit of New Mexico," owned 
by Mrs. F. M. Burton of this city 
received the gold medal award at 
the Dallas Woman's Forum; for 
another painting, "A West, Texas 
■ Scene," Mr. Schumann received a 
I $200 purchase award from the 
'Dallas Woman's Forum, and he 
won the Southern States Art 
League prize in 1929. Later, he re- 
ceived awards from the West Tex- 
as art exhibit and from the Cotton 
Palace at Kansas City. "The Mos- 
quito Fleet," owned by the Galvep- 
ton Art League, received third 
prize at the New Orleans exhibi- 
tion in 1935. It was pointed out 
that his paintings are exhibited 
annually al! over the country, and 
that he has had many commis- 
sions for work from San Antonio, 
New Orleans, Chicago, Denver, and 
New York. 

Supt. of Schools S. B. Graham 
presented the picture to the school, 
and it was then unveiled by Miss 
Ann Harris, daughter of Dr. and 
Mrs, Titus Harris, and Jemajo 
Deegan, son of Mr. and Mrs. J. P. 
Deegan. Fulton F. Sumrall, prin- 
cipal, accepted the picture in be- 
half of the school. 

Mr. Schumann then explained 
why the picture wa.s painted. He 
said that he learned that the school 
wanted a picture but did not have 
the funds to purchase one. Since 
he was a former student, there, he 
decided to paint the battle of San 
Jacinto and to present the painting 
to the school. 

The program was closed with (he 
singing of "The Eyes of Texas." 
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Unknown Publication (Galveston News?) 

April 22, 1943 




PAINTING PRESENTED SCHOOL — Pictured above is the painting of 

grounds and monument by Paul Schumann, noted Galveston artist, which 
Jacinto School at a ceremony yesterday afternoon, Mr. Schumann ("second 
student of the school. In the picture, left to right, are; Fulton F. Sumrall. 
Miss Hattie Witfcig, art supervisor in the public schools; Mr. Schumann and 
Graham. 



the San Jacinto battle- 
was presented to San 
from right) is a former 
principal of the school; 
Supt, of Schools S. B. 
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The Galveston News 
April 28, 1943 

Paul Schumann 
Painting of 
Tanker Neoslia 
On Exhibit 



A painting of the famous oil 
tanker, Neosha by Paul R. Schu- 
mann, is now on exhibit in one of 
the display windows of the United 
States National Bank building-. It 
was painted by Mr. Schumann for 
the naval port director's office and 
will be on exhibit for a week before 
being hung at the office. 

The picture, w'hich was copied 
from an actual photograph of the 
tanker, took the artist a month to 
paint. "I have studied many paint- 
ings," Lt Com. Philip F, Hambsch, 
port director, commented on the 
painting, "and I consider Mr. Schu- 
mann one of the most outstanding 
artists for painting ship3 and the 
sea." 

The oil tanker Neosha, accord- 
ing to Lt. Com, Hambsch was 
launched several years ago. when 
the world was at peace, and little 
did anyone suspect that "such a 
glorious career lay ahead of. this 
hum-drum commercial type of 
vessel, 

"Then the war emergency came 
on, and the Neosha., being modern 
and having more speed than most 
tankers, was taken over by the 
navy and converted into a." navy 
tanker or oiler." he said, "Under 
the command of Com. J. S. Phillips, 
now a captain with Lt. Com. F. J. 
Firth, now a commander, as ex- 
ecutive officer, the Neosha rendered 
vaiuable assistance to our fighting 
vessels in the Pacific during 1940 
and 1941 and earned for herself the 
endearing nickname of Fat Girl 
as she steamed around from battle- 
ship to cruiser, to destroyer re- 
plenishing their fuel supplies. Her 
meteoric career really began on 
nee. 6, 194.1. when she delivered 
.>00,000 gallons of high octane 
aviation gas to the army air base 
at. Hickman Field, Honolulu, and 
500,000 gallons of the same to the 
navy air base at Ford Tsland in 
Pearl Harbor. She was still there 
when hell broke loose on Dee 7 
but under the skillful handling of 
her crew emerged from the holo- 
caust and proceeded to sea. 

"Between that date and May €, 
1942, the Fa.t Girl was here, there 
and everywhere in the Pacific, de- 
livering her precious fuel cargo to 
the fighting ships. On "May 6. 1942, 
at the beginning of the battle of 
Coral Sea, she was attacked by 
Japanese bombing planes and so 
badly damaged that sh e was left 
to sink to a lonely grave. But she 
did not sink, and in spite of fires 
below decks in the engine rooms 
escaping steam and a. list so bad 
she was almost on her side, her 
gallant crew worked at freeing and 
aunching the lifeboats, so they 
30uld take the injured along with 
:hem when it became necessary to 
ibandon ship. In spite of these 
?reat difficulties, the officers and 
nen continued their struggle and 
anally, on the fifth day, they were 
rble to put their wounded shio- 
xiates aboard the life boats arid 
eave the ship. 

_ "None too soon, however, for in a 
:ew minutes with her stars and 
stripes still proudly flying, the Ne- 
osha went under. The Fat Girl 
nad lived in mortal pain for five 
ull days in order that her precious 
Tuman cargo might be saved." 








PAINTING OF TANKER NEOSHA— Paul R. Schumann (left) is 
pictured shaking" hands with Lt, Cem, Philip F. Hambsch, naval 
port director, after having presented the naval officer with the 
painting of the famous oil tanker Neosha, which appears in the 
background. The painting" will be on display in a window of the 
United States National Bank building- this week. It has been shown 
at the Army and Navy Officers' Club during- this past week. 
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Galveston News 
April 30, 1946 




PAUL SC1IIMANN 



Paul Schumann, 
Noted Galveston 
Artist, Dies 

Paul Richard Schumann, I 
nationally known artist nnd long a 
resident of Galveston, died yester- 
day afternoon at St. Mary's In- 
firmary after a brief illness. 

Mr. Schumann, who lind gained 
fame as a marine artist, was born 
in Leipzig, Germany, in 1876. He 
came to the United States and 
made a name for himself by hi» 
brilliant worlcs. depicting seascapes 
along the gulf coast of Texas and 
Louisiana, 

It "was once said of Mr, Schu- 
man in an invitation to the Young 
Galleries' exhibition in Chicago: 

"If Paul Schumann had been an 
artist along the New England 
coast instead of the Gulf of Ilex 
ico, he would have been known all 
over the world. He is doing for 
the Texas gaiif shores what Wins- 
low Homer did for Maine." 

For his picture, "A West Texas 
Scene," Mr. Schumann received a 
$200 dollar purchase award from 
the Dallas Women's Forum and 
was later awarded the Southern 
States Art league. prw.v for 1929 
for this work. He later received 
awards from West Texas art ex- 
hibit and from the Cotton Palace 
at Kansas City. 

"The Great Wave," a painting 
which received an honorable men- 
tion at a Memphis art exhibit, 
was purchased by the I-ovenberg 
Junior High here for their gal- 
lery. San Jacinto chool possesses 
a painting, by Schnmnnn, of the 
San Jacinto battlegrounds. 

Some of his irii>re famous oils 
include: "Oyster Sloops," "The En 
chanted Rock," "Fishermen on 
Etist Bench," "Auturn," "Down on 
the Island," "Trip Dredge Hole at 



Offats Bayou" and "Bluffs on the 
Gaudalupe." Numerous crayon 
studies of West Texas scenes have 
been on exhibition along with his 
portraits. 

His unusual studies and his 
greatest works have had the Gal- 
veston docks and beach scenes as 
their theme. At one exhibition of 
his works the show was entitled 
"For Those Who Love Galveston." 

He was a lifetime member of 
the Southern States Art League, a 
member of the Texas Fine Arts 
Association and the Galveston Art 
League. 

He was a lifetime member of the 
Springfield (Hi.) Art League and 



has a picture ia their permanent 
colecfon The Vanderpool Art 
Gallery aj so has a p(<;ture ^ 

Iec«on ann ' 3 ^ US per,nanen t col- 
H e is survived by: One Baugh- 

er Mrs D. E . Chamness of X 
non, III,, two sons, p auI A Sch 
rnann of Houstfm and R cll £ 

Schumann of this city and a broth- 
I J* °-, Schuma nn of LaMarque 
| Funeral services will be held at 
4 o'clock this afternoon at J. Levv 

fbi at T°l flC f ting - ferment will 
| be at Lakeview Cemetery 
| Pallbearers will b e W. L. Leh- 
mann, Harry Strickhausen, August 
fan ^ ? 2- Len2en ' William Mor- 
& and H - Ha E' un * Honorary] 
famny arerE W1 " be friends of »e 
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RESTORED PENCIL AND INK PAINTING OF "GALVESTON WHARF FRONT — 1I1J" AT ROSENBERG LIBRARY 
Artist Paul Schnman Came to Galveston From Germany in the lK30s 



Two Historic Waterfront Paintings 

Restored 



By GLA&Y5 BA.RRJLK.UJi 

Vfc"» KTATF- H irttH 

Two historic*] palnlliw ^ uh. t 
Galveston waterfront, recently 

■ 
of ArUnewti, iluj, are ^ 
display M flown*!.- 



One It "Gafrcilna at Seta The pamtlnp Wore restored, at a 

t'ntn. the Main Tap u! Ship at cost of **W rhrotbflh a pit [rnm 

CcatraJ Wharf - Orlooer. ISsS." Mr. and Mrs John de Menll a! 

hj Grorge YYaiMagWfl Gfew, Houston 

Tbe s^rtihrt tjg "CilvTitco WEiarl The Grover ikelch, a gift to «i- 

Front - trl ■ it hhrary troin the Galveston 

painting i,. KUtOtaCtl fr'nuodatton. 



rrstoratrc* due to the 
Em - quit? paper. 
Pnrfe-swanaL restorer Ga-fhilr- 



Mrs. Mabht- Lynn SttUon. 



■p;s- nl il tissue nil 

tracks and mlsajjifi parti of Che 

fjrqutriil wlfh, cmi temporary 19th 
Century paper fi'lluwinS complete 
ft ■ atidlEkcailW). 




Hyatt, the Sefaamaa palatini, w 
to heller 'T.nrlHioi.. fc-al II, lew, wai 



■ri otjerti an- part ?l i reterreff 
af fclitaric ana itnlitk mittrtit. 
m» deterflwo at "Guv-hm* 
Attkr." 

Urricr the proposed npoiuJon 



, sect. B, ,i 



cleaned to remove ijWH 

-.■rlae*. The Schamnn 

■rai a gift la ihe lifcrarv by lh* 

lit** 

Schuman, a professional artist, 
came tu Galveston Ifnm firnnani- 
In the Iflfth He attended 
Galveston public sdhortl-i 
specialized in. m*rifN stibjrfla 
ttA nvcta] Teiaa art 
awards, in [he lv2Ds OiIht known 



Gulf/" "Oyster Stoopa," "Tb* 

Heavy Sea," and "The Hill 

Country " 
Ceorjje Washington Grovrr, a 

Gatvejipn huiln^iimtn. 

apporeriUy ww an amateur 

artist. The Grow painting, Id 

Waterooier, In* And ptteU, waj. 

ejthJbtted at Hie Ur*W 

Thomas "Throiujii Ibo PWjritHjIc-""' 

displav Jn Houston in. 1MB. 
A native of Sartolt a Barter. »K™^r| Library, the atUe of 

N.Y., Gwtr came to LV *m*trt* will be relocaU*l in a 

Austin area oF Tciai in IEW He H?«ta1ly - dejlpied irchjvej and 

art KaHery focilons. 

■""n,- ut 
Feia*. awving with G«n CrtK *s hiIbimI the grocery 
Matthew CaWweU at Plmrj Creek hlltilim ia CsSvesloo alter HU 
anrl aa a member of thr Santa Ko iaA W41 j^,,,,, „„« [*(**; wilh Uw 
EipcdiUon. ju^ spttwui aank. He terved 

, „,*»■" BWermaa fw the City ol 
«0d " Ulr " ,, P ^l ™ ,e,, ,n v,eiIe " Gal^Uia ma wai mayor PTO - 

Qty, be edited a hand ■ Wrtllrn tnn, -Jw ■ abort period durlHi the 
aewifaper tar the Taxaaa held (. |lp ,|| \\ iT 
ihttc. He alu arnte u acedut '^Mrrita la IB* to Ehn Am 



60 



Houstonian 



i 



November 

Library 
Schuma 



ANDREA WHEATON 
Staff Writer 



The first Texas retrospective 
exhibition of Paul R. 
Schumann's paintings is being 
held in the Thomason Room of 
the SHSU Library. 

The exhibit began Monday, 
Nov 15 and will continue for 20 
days. The room is open Monday- 
Friday at 8 AM -12 noon and 1-5 
PM. 

The exhibit is being 
photographed by KPRC-TV and 
the University is publishing a 
monograph about Schumann's 
work. 

"The Paul R. Schumann 
exhibit is truly one of the finest 
exhibitions to date," said Harry 
Ahysen, Sam Houston art 
professor. 

THE PAINTINGS have been 
collected from all over Texas. 
Some of the main contributors 
are: Mr and Mrs R. C. Ernst of 
Huntsville; Mr Robert O. 
Schumann, the oldest living son 
of Paul Schumann; Mrs Van 
Barnett of Galveston; the 



01 



16, 1971 

Shows 
nn Art 



Rosenberg Library of 
Galveston; and Ahysen of 
Huntsville. Ahysen has worked 
for four months to compile this 
collection. 

Schumann's paintings are of 
the Texas marine scene and 
some of the Texas landscapes. 
"He was a pallet knife painter 
who was truly 50 years ahead of 
his time," said Ahysen. 

IN HIS paintings, Schumann 
only used the shades of three 
colors, red, yellow and blue. 

Ahysen said that Schumann 
ranked with the Onderduncks of 
Texas in stature. One of the 
Onderduncks painted the scene 
of the battle of the Alamo which 
hangs in the Austin Library. 

Schumann was listed in Who's 
Who of American Art in 1933. He . 
was also selected one of 12 
Texas' leading artists to exhibit 
his work in the Chicago Cen- 
tennial. 

He was a Gold Medal winner 
in the Chicago Centennial. 

HIS WORK appears in New 
York; Springfield, Illinois; 
Dallas; Ft Worth; Austin; San 
Francisco; New Orleans and 
Galveston. 

Schumann came to Texas 
from Germany. He first lived in 
Indianola, Texas, but later 
moved to Galveston where he 
set up his studio. His studio was 
destroyed during the 1900 
storm. He rebuilt the studio on 
the same site. 

SCHUMANN SUPPORTED a 
wife and three children through 
the depression and the 1930's on 
his paintings alone. He turned 
out three paintings a day. 
Schumann also retouched 
photographs and taught some 
art students. 

Mrs Ragoni of Galveston said 
that Schumann made his 
students draw for five yeag| 
before they could touch coiS" 
She was one of Schumann's 
pupils. 



Texas Painters, Sculptors & Graphic Artists: 
A Biographical Dictionary of Artists in Texas before 1942 

John and Deborah Powers 
Woodmont Books, Austin, 2000 



Schumann, Paul Richard. 1876-1946. Galveston, San 
Antonio. Painter, teacher, photographer. 

Schumann was born near Leipzig, Saxony, in the 
German Empire, and immigrated with his family to 
the United States about 1S79. After a brief stay in 
Indianola, which had been rebuilt on a smaller scale 
after its destruction in an 1875 hurricane, the family 
settled in Galveston in 1881. There he received instruc- 
tion from Julius Stockfleth.l v According to a contem- 
porary newspaper article, Schumann spent time in 
New York and the East studying and painting, a report 
corroborated by numerous surviving sketches of New 
York scenes. His Galveston studio was destroyed in the 
1900 hurricane. On the same site, Schumann rebuilt a 
studio in which he afterward taught privately and 
became a very productive painter, sometimes execut- 
ing three paintings in one day amid his collection of 
ship models and statuary. He also worked in the open 
air, once sketching a storm-driven sea until forced to 
retire by flying spray. Schumann is best known for 
marine and harbor scenes done in Galveston. He also 
produced a number of plein-air works in Louisiana, 
the Texas Hill Country, New Mexico, Arizona, 
California, and the East Coast on occasional excur- 
sions. He worked in crayon, pencil, and pen and ink as 
well as oils. In his oils he made extensive use of the 
palette knife with singular effect. Schumann died in 
Galveston. 

Had [Schumann] been an artist along the 
East Coast instead of the Gulf of Mexico, he 
would have been known all over the world. He 
is doing for the Gulf Coast what Winslow 
Homer did for Maine. [Young] 

Exhibitions: Galveston Cotton Carnival Annual 
Exhibition (1912); Galveston Art League (one-man: 
1919, 1922-23, 1926, 1935, 1938); Annual Texas Artists 
Exhibition, Fort Worth (1923-37); Annual Exhibition 
of Texas Artists, Dallas Woman's Forum (1924 medal, 
1927 purchase prize, 1932); Annual Exhibition of the 
Salons of America, New York (1925); Ernst Raba 
Studio, San Antonio (1925 one-man); Texas Artists 
Exhibition, San Antonio Art League (1926); Southern 
States Art League Annual Exhibition (1926, 1929 prize, 
1930, 1932—34, 1936, 1938 honorable mention); 
Exhibition of Texas Artists, Nashville (Tennessee) 
Museum of Art (1927); Hcrzog Galleries, Houston 
(1927); Dallas Woman's Forum (1929 one-man); 
Annual Texas Artists Circuit Exhibition (1929-33); 
Annual Exhibition of the State Fair of Texas, Dallas 



(1929); Annual Texas Cotton Palace Exposition, Waco 
(1929-30); Pabst Galleries, San Antonio (1931, 1934, 
and 1938 one-man); Springfield (Illinois) Art 
Association (1932); Century of Progress Exposition, 
Chicago (1933); Victoria County Fair (1933 prize); 
Elisabet Ney Museum, Austin (1934 one-man); San 
Antonio Local Artists Annual Exhibition (1933); Art 
Association of New Orleans (1935 prize); Annual Mid- 
Western Artists Exhibition, Kansas City (Missouri) 
Art Institute (1935 popular prize); Texas Centennial 
Exposition, Dallas (1936); Annual Southeast Texas 
Artists Exhibition, Houston (1937); Museum of Fine 
Arts, Houston (1937 one-man); Browse-About-Shop 
Gallery, Houston (1937); National Exhibition of 
American Art, Rockefeller Center, New York (1937); 
Exhibition of Paintings by Texas Artists, J. W. Young 
Galleries, Chicago (1940); Society of Texas Artists, 
Corpus Christi (1941); Sam Houston State University, 
Huntsville (1971 one-man); Texas by Texans, Texas 
House of Representatives Chamber, Austin (1974); 
Painters of Texas 1900-1950, Museums of Abilene 
(1989); Annual Exhibition, West Texas Fair, Abilene; 
Witte Memorial Museum, San Antonio; Victoria Art 
Association (purchase prize). 

Collections: Panhandle-Plains Historical Museum, 
Canyon; Dallas Woman's Forum; Galveston public 
schools; Galveston Beach Club, John Sealy Hospital, 
Rosenberg Library, and Sealy National Bank, 
Galveston; Southwest Texas State University, San 
Marcos; John H. Vanderpoel Art Association, Chicago; 
Springfield (Illinois) Art Gallery. 

Affiliations: Art Association of New Orleans; 
Galveston Art League; Society of Independent Artists; 
Society of Texas Artists; Southern States Art League; 
Springfield (Illinois) Art Association; Texas Fine Arts 
Association. 

References: Dawdy; Falk; Fisk; McGuire; Mallett, 
Index; O'Brien; Samuels and Samuels; Who's Who in 
American Art 1-3; J. W. Young, Exhibition of Paintings 
by Texas Artists (Chicago: J. W. Young Galleries, 1940); 
Houston Art and Artist Files, Texas and Local History 
Department, Houston Public Library, 1900 Census; 
San Antonio Express, May 27, 1917, May 17, 1919, Oct. 11, 
1925; Houston Chronicle, Aug. 7, 1927; Galveston 
Tribune, Apr. 12, 1929, Apr. 1, 1933, Oct. 20, 1933; 
Galveston Daily News, Apr. 12, 1931, Apr. 30, 1946, Oct 
13, 1971, Mar. 3, 1973; Houston Post, Mar. 26, 1939; 
Galveston News, June 10, 1956; HunlsviUe Item, Nov. 29, 
1971, Dec. 2, 1971; correspondence from Paul A. 
Schumann, Austin, Apr. 1997. 
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Photographs of Paintings 
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Immigrant Ship Hershel: Brought Colonists to Texas Ports 1845 
Paul R. Schumann (back of photo) 
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MAKING HOME POET AND A SAFE HARBOE 
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Mosquito Fleet 
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Texas Autumn 
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Artist, Friends and 
Family Photographs 
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Signed photograph of Jack London 
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Unknown. 
Jose A] 


7 riends 

, Paul Schumann 

pa, Unknown 
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Studio Photographs 
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Photographs by the 
Artist? 
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